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Some Sigma Thoughts and Guidelines An email-slightly modified-sent to all potential Sigma Contributors
Happy Holidays and Excelsior 2022
Joe Coluccio Editor Sigma 

In an email, Karen (Yun-Lutz) had some questions and some observations about Sigma’s publication. I thank her and think that all her 
remarks and questions deserve an answer. Hence this email with an additional few things I believe about Sigma that color my views as 
editor and I believe everyone should be aware. 

Adobe InDesign 
I use Adobe In-Design to compose the newsletter. I have developed a layout for Sigma. The layout is evolving. Therefore not only you, 
but I, cannot have current notions about what applies. For publication, I ask you to submit work in either plain text (txt) or a rich text 
(rtf ) format. Any graphics that apply should be provided unadorned. No borders, drop shadows, or picture frames.

Like all things Parsec I pay out of pocket for the use of the Adobe Creative Suite. I am not looking for praise, or on a parsimonious rant, 
just making a point. It is an observation of mine that until Parsec can get its act together to pay for many services that are presently 
paid out of the generous support of certain members, it will not be a viable organization. We should mention all the volunteer 
providers and at least pat them on the back for their funds and hard work. I will continue to pay for any of the software I use for 
Parsec. It is my choice, in some cases my joy, and I have other uses for the software. 

If someone wishes to work closely with me on the layout of Sigma we should discuss your involvement and commitment. Like all 
things, involvement requires your attention, your work, and your care. Working on the layout cannot be a few casual suggestions 
dropped along the way. Although I will always listen to and consider any suggestions, I will also feel free to accept or disregard 
any ideas. 

Mail Chimp 
I use Mail Chimp to distribute Sigma each month. We currently have 160 subscribers and can have up to 2000 contacts and 12,000 
emails per month before we are charged for the account. There are “additional levels of information” available to a user in the pay 
accounts. I will continue with the free service and if there is a requirement to use the pay portion of the service, I will sign up. 

Information from the Four Committees 

from Karen
If Confluence doesn’t send you an update or information, it means we have no information to share at this time. January to Aug are the 
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months when Confluence will have information that needs to be sent. Sept-Dec there usually isn’t anything to announce. 

I believe that Sigma should be a place where all the committees and sub-committees involved with Parsec can contact the general 
membership. I am not looking for some tidbit of information where there is none. I am looking for articles and ideas, thoughts, future 
considerations, no matter how zany, about Parsec and Confluence or Parsec Ink or Alpha or the Meeting Group or sub-committees 
thereunder from the people who are creating and developing the group. 

Everyone in Parsec talks about being a writer except when it comes to Sigma. Maybe I should write a column about the Sigma 
Stigma. It is my wish that all committees should be heard from each month. It is a way to keep members informed about the plights, 
gripes, and delights of the committee, but also a way that the committee officers can become familiar with other members. I would 
love to place a special section for each and all as part of the monthly newsletter. 

I also state here for all to see, if that sort of committee demand is just too much or not of interest to anyone involved with the 
committees, I will do nothing to further it. Any articles and information sent, will be put into Sigma in an informal and willy nilly 
fashion.  

I do my best each month to include in the Sigma subscription list any new people who join the organization. 

From Karen 
I sent this information to the Parsec Announce list (which you are a member of) so I figured you received that announcement. You should 
be receiving the announcements as individual delivery emails. If you are not, please let me know and I will check your account in the 
groups IO. 

I read and am aware of all of the Parsec groups and am included in many of the emails from committees. 
However, it is me and only me on the staff of Sigma. It would be great it someone was around to gather up all the information 
reconfigure it, and place it Sigma. I am not yet up to that sort of journalism and agree it would be a great addition to the newsletter. 
Anyone? 

From Karen 
You ask for submissions by the second Sunday of each month. You might consider sending out your reminder email a few days or a week 
before that second Sunday, instead of waiting until the second Sunday to send your reminder. 

I have not been very disciplined about informing you about the timeliness of Sigma articles. I have placed a monthly reminder mark 
on the Monday before the Sunday that Sigma articles are due for consideration. I will try to do better in the future. 

I will do my best to include articles I receive after the Sigma due date, but I will not promise. It is not a problem to add another page. It 
can be a tremendous problem to have to fit something in a layout that has been determined. 

It takes from 30 to 50 hours each month to publish Sigma. I am not stating this for any kind of cheers for Joe. I take the work on freely. 
You should, however, understand that some of the effort is at my discretion, even, at my whim. At the present time, I am examining 
other avenues other than pdf files to deliver Sigma. 

It is my desire to be a “good shepherd” of Sigma which is at once a newsletter of Parsec and a purveyor of science fiction information 
and a fan publication. 

The help that has been coming from regular contributors is wonderful. I am sending this email in the hopes that some of you will 
contribute as well. Parsec is a volunteer organization. We cannot pay you, but we can shine a light on the work you have done.

Please submit to joe@joecoluccio.com. I no longer have email password access to sigma@parsec-sff.org, so I cannot receive it on my 
email client. Not sure who does
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Parsec Jan 15th Meeting – Panel on Costuming
Scot and Jane Noel - Co-Meeting Committee Chairs
Parsec Jan 15th Meeting – Panel on Costuming

Join us on January 15th at 1:00 pm ET for Parsec’s January ZOOM meeting. We bring in the New Year with a guest panel on Costuming 
and Cosplay! Welcome Lisa Ashton, Karen Schnaubelt, and Pam Smith, all highly active in the costume community and willing to share 
their decades of experience with us, providing insights and perspectives into a rich, beautiful, and creative world.

The art of costuming goes both go far beyond “what should I wear to the costume party?”  This is research, imagination, performance, 
and meticulous detail; the honing of skills that take many years to bring to perfection. After each accomplishment, there is always the 
next challenge, including months of planning, preparation, and hard work.

With Cosplay, the commitment is more than just the clothes. It’s becoming the character and creating a theatrical performance. 
Cosplay often involves community and charity work and being a part of events. It can range from taking on TV, movie, and comic 
characters to historical reenactments like the Civil War. 

We look forward to gaining a glimpse inside the worlds of Costuming and Cosplay and how they enrich the lives of these very 
talented women.

Pam Smith (Dame Dahlia) is a cosplayer from Central Pennsylvania and is an active member of the Central Pennsylvania Heroes 
Coalition and Philadelphia Avengers which are charity-oriented cosplay groups.  She has been cosplaying for 15 years and enjoys 
cosplaying strong female characters.  She is originally from Dallas, Texas, and a veteran of the U.S. Air Force. “I am an advocate for 
civil rights and equality. I believe in cos-positivity and that cosplay and costuming should be embraced by anyone who puts a 
costume together.”
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Karen Schnaubelt is a 1995 Lifetime Achievement Award Recipient from the International Costumers’ Guild. Inc. From Costume.org: 
“Karen Schnaubelt took the dream of more costume programming for fans and gathered enough people to found Costume-Con. A 
con needs an organization, so she started the Fantasy Costumers Guild, which after many years and convolutions, became the ICG. 
She also took many costumers’ file cards, note sheets, and phone books full of good costume resources, and along with programmer 
friends and family created Whole Costumer’s Catalogue.”

Lisa Ashton is a 2016 Lifetime Achievement Award Recipient from the International Costumers’ Guild. Inc. From Costume.org: “Lisa 
Ashton has been active in the costuming community since 1989 when she attended her first Worldcon. She has been recognized 
as a Master Costumer who is renowned for her workmanship, especially in beading. Known as an expert in 19th century historical 
costuming, Lisa founded the ICG’s first Special Interest Group, “Miss Lizzy’s Traveling Historical Fashion Show,” which exhibits selections 
from her extensive collection of historic clothing, jewelry, photographs, books, and journals about 19th century American dress and 
domestic life.”

Enjoy this YouTube video showing some of Lisa’s award-winning work: https://www.youtube.com/watch?v=OcxpAM_t05A 

This is going to be a great way to open the New Year, and we look forward to this exciting panel and to making new friends.

Please register for our ZOOM meeting at https://us02web.zoom.us/meeting/register/tZMud-usrz0jGdHPxQrCTLhL-oFjb6v7uQxK 

After registering, you will receive a confirmation email containing information about joining the meeting.

  
Parsec Inc has four standing committees

Program committee (monthly meeting) officers:
Scot and Jane Noel: (Co-Chairpersons)
Karen Yun-Lutz (Vice-Chair)
William Hall (Secretary)
Sarah Wade (Treasurer)
Kevin M. Hayes (Commentator)
Joe Coluccio (Sigma editor)

Conference committee (Confluence) officers:
Kevin M. Hayes (Chairperson)
Karen Yun-Lutz (Secretary)
Mark Stewart (Treasurer)

Publishing committee (Parsec Ink) officers:
Diane Turnshek (Chairperson / Co-editor)
John Thompson (Treasurer / Co-editor)
Storm Walden (Vice-Chair / Assistant editor)

Workshop committee 
The workshop committee is currently in the works.

Parsec Membership
Membership is $25 annually and begins the month you pay. Addi-
tional family members living at the same address can be added for $5 
each. To join, please click here to pay via PayPal or credit card (you do 
not need a PayPal account) or send a check with your name, address, 
email.
Parsec Membership
P.O. Box 3681
Pittsburgh, PA 15230-3681
					     Visit the Parsec Website

Parsec Inc Board of Directors
Kevin M. Hayes (President / Representative for the 
Confluence conference standing committee) 10/2021
Open position (Vice President)
Open position (Secretary)
Karen Yun-Lutz (Treasurer / Representative for the Program 
standing committee) 10/2021
Patrick Ropp (Member at Large / Representative for the 
Alpha Workshop standing committee) 11/2018
John Thompson (Member at Large / Representative for the 
Parsec Ink Publishing standing committee) 10/2021
Scot Noel (Member at Large) 4/2019
Larisa VanWinkle (Corporate Bookkeeper) 

https://www.youtube.com/watch?v=OcxpAM_t05A
https://us02web.zoom.us/meeting/register/tZMud-usrz0jGdHPxQrCTLhL-oFjb6v7uQxK
https://parsec-sff.org/membership-form-2/
https://parsec-sff.org
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Bulletin from the Board 
 by Kevin Hayes
President - Parsec, Inc

A New Year brings changes. 

Isn’t that the sentiment we always expect? This year--2022--is no different. Some things are the same, some things have changed. 
The Parsec Inc Board of Directors has gone through a big change. Joe Coluccio is still our Sigma editor but stepped down from his 
president’s duties, giving me the opportunity and honor to serve as the new board president. Scot Noel (DreamForge magazine), 
and Patrick Ropp (Alpha) were already serving on the board and continue to serve. Other new members added to the board are John 
Thompson as a member at large (representing Parsec Ink) and Karen Yun-Lutz as treasurer. Lara Van Winkle is continuing her service to 
Parsec–not as a board member, but as our corporate bookkeeper and board consultant.  
[The current board of directors and the standing committee chair and treasurer lists can be found on the website: https://parsec-sff.
org/abtparsec/]

A couple of board members stepped down from their duties; Barb Carlson and Greg Armstrong, and are taking well-earned breaks. 
Which leaves two unfilled board positions.  If you’ve ever wondered how you can serve Parsec Inc., this is a great opportunity to add 
your voice to the Parsec Inc Board of Directors and help make a difference in 2022. 
Scot and Jane Noel are the new Program Committee (monthly meeting) co-chairs and we all look forward to seeing the programming 
of interest and variety they have planned for 2022. 
 
The Alpha Young Writers’ Workshop advised they wished to establish their own 501(c)(3) as Alpha.org and requested the opportunity 
to do so. Part of the reason for this decision and request was their sense that the mission of Alpha had diverged from the mission of 
Parsec Inc. The vote was taken by the new board of directors and approved in Dec. A sad change for me, personally, as I was one of the 
many people who helped Diane Turnshek get Alpha started and my daughter Nora was one of the first Alpha students.
 
Ultimately though, the membership is the foundation– that would be you, the members of Parsec! Parsec relies on the membership 
to promote the different aspects of Parsec. Confluence relies on the program committee and membership to promote the conference 
every year. They also rely on Parsec members to provide panel topics and even new possibilities for invitees during the March 
Program meeting. 

Parsec members are the foundation for the annual Triangulation anthology from Parsec Ink. We all promote, we all help--with our 
membership dues--to support the publication every year. You know how almost every acknowledgement says “...and thanks to the 
countless people who have helped with their time and involvement in what we do...” That’s you, that’s us. We are those countless 
people. And, of course, Confluence promotes Triangulation, as a publication and, believe it or not, it tries to engage people to join 
Parsec. Because the membership of this wonderful organization is the foundation that supports it and keeps it going year after year. 
The new board of directors are attempting to reorganize and untangle some of the issues that have confused people about the inner 
workings of Parsec Inc--trying to make clear what the different standing committees do and what they’re responsible for. One of the 
things that becomes clear again and again is the interdependence of all the standing committees. 

Another possibility we’re looking at in this new year is a re-evaluation and possible revision of our by-laws. There were a number of 
issues that arose with the new board that could have easily been resolved if the by-laws had been clearer. 

A Parsec Board meeting is planned after the Parsec meeting on January 15th. It is open to all Parsec members.

I’ve heard change is difficult and have found that to be true, but it isn’t necessarily impossible. Changes are coming in 2022 and we’re 
looking forward to them. 
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Confluence will be held in person the weekend of July 29, 30 & 31, 2022!

Our Guest of Honor will be Neil Clarke 

Neil Clarke is the editor of the Hugo and World Fantasy Award-
winning Clarkesworld Magazine and several anthologies, 
including the Best Science Fiction of the Year series. He has been 
a finalist for the Hugo Award for Best Editor (Short Form) nine 
times, won the Chesley Award for Best Art Director three times, 
and received the Solstice Award from SFWA in 2019. He currently 
lives in NJ with his wife and two sons. www.neil-clarke.com

Our Featured Music Guest will be Tim Griffin

Tim Griffin is an award-winning teacher, musician, and 
storyteller with four albums out and more on the way. 
When he’s not filking he runs an educational nonprofit 
called GriffinEd, using geeky music to teach science, 
math, history, and other stuff to grades K-8th online for 
free. Laugh, sing along,  and learn (really!) about bugs, 
boogers, and particle physics at www.GriffinEd.org.

Our location will be the Sheraton Pittsburgh Airport Hotel*
1160 Thorn Run Road
Coraopolis, PA 15108
412-262-2400  / 866-716-8134

Visit the Confluence website for more information: www.confluence-sff.org

http://www.confluence-sff.org
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From: John Thompson
Triangulation: Energy Update
Submissions have been coming in slowly. We only received twelve over the month of December compared to four times as many at the 
same point last year, but have picked up speed a little. We’ve received four new subs in the three days since New Year’s.
 
Worldcon 79 Report - DiscCon III 2021
The 79th World Science Fiction Convention was held in Washington DC on December 15-19, 2021 at the Omni Shoreham Hotel.
There were some challenges associated with the 79th. The convention hotel was originally the Marriott Wardman Park. The Omni 
Shoreham was added later (Site 2?). In March 2020 due to Covid-19, the Wardman Park closed and later declared bankruptcy. In April 
2021, the convention shifted to December 15-19, 2021 and the Omni Shoreham became the site of the entire Worldcon. View from the 
garden

The Omni Shoreham hotel opened in the 1930s. They’ve hosted every presidential inaugural ball since Franklin D. Roosevelt to Barack 
Obama and had guests ranging from Judy Garland to the Beatles. Bill Clinton’s notorious inaugural ball saxophone performance took 
place here and suite 870 is haunted.
The three of us were in room 300 and apparently far enough from the haunted suite that while the phenomena we encountered was similar 
to what was reported in suite 870—furniture moving, lights going on and off, toilet seats left down, strange smells, and noises—they could 
all be attributed to one of us instead of a ghost. 

Me, Brandon, and Jerome eating Cajun po’ boys

https://www.washingtonian.com/2007/11/01/i-aint-afraid-of-no-ghost/
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“Us” was me, our own Brandon Ketchum, and our Nebulas/Confluence conbrother Jerome Stueart. We arrived Thursday and shared a 
spacious room with a functional shower and almost enough charging ports. The hotel was a maze of levels and corridors where there were 
always lost souls looking for this or that room. We discovered what we called the “secret elevator” after getting creatively lost the night we 
arrived. We learned to scout out new locations well ahead of time. By Sunday other people were overheard mentioning the secret elevator 
in the hallways, but we never had to wait in line at an elevator.
There were good (and less expensive) restaurants a short walk from the hotel, the most exotic being an odd Ace Hardware/McDonald’s 
hybrid. In addition to McDonald’s, we managed to eat Lebanese, Indian, and Cajun food]
.
There was the usual blend of entertaining and thought-provoking activities attended by entertaining and thought-provoking people. Boomer 
that I am, my favorite events were the Heinlein Society Meetup where I acquired a plush Mother Thing (ever so much more cuddly than a 
plush C’thulhu) and the kaffeeklatsch I attended with Joe Haldeman and his wife Gay. Joe was one of my favorite authors in the seventies 

and he and Gay are both delightful people.

 There were hundreds of scheduled activities: panel discussions, readings, kaffeeklatsches, presentations, book signings, concerts, and 
dances. Some of my favorite panels were “Rigor and Ranking: Reviewing,” a discussion of what works and what doesn’t when reviewing 
and critiquing, “2020 Ruined My Novel!” a discussion of how the pandemic affected the publishing industry in general (the panelists had 
writing challenges, too), and “Assembling an Anthology,” a how-to for putting an anthology together. I wish I’d arrived in time for “Future 
Meat,” one of my current favorite topics. Many interesting panels I couldn’t get to, including “Future Meat,” are available to Worldcon 
attendees for streaming.

And there were beautiful rooms and gardens in which to meet lots and lots of new friends and old friends. Our young old friend Aaron Roth 
was there as a panelist for several discussions on AI. It was great to hang with him again face-to-face.

The Con and hotel had a strict indoor mask policy. With very few exceptions, you couldn’t eat in any indoor public spaces. If you weren’t in 
the restaurant, you had to be masked at all times. What you did in your room was between you and your roommates. The only policy I saw 
being flouted was the three-person-per-elevator limit. The lines at the non-secret elevators were too long for people to accept that.
On Saturday it was announced that someone at the convention tested positive for Covid. They and their group immediately left the 
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convention to self-isolate and contract tracing was going on. Sunday it was reported the test had been a false positive. As we were driving 
home, we heard another attendee had tested positive and had eaten at the same Lebanese restaurant we visited. I feel fine. I’m tired, but I 
tested clean when I got home.

Contract tracing continued after the convention. According to the final report, as of December 27th, 31 attendees had reported positive test 
results. One was a false positive.

This was my first Worldcon. Given the last two years, attendance was bound to be low compared with others. I attended my first World 
Fantasy Convention in 1992 and my second a month ago. This year’s WFC had “207 warm bodies” according to this report from Locus.) 
The 1992 WFC headcount must have been at least 1,000. The last pre-pandemic Worldcon (the 2019 World Science Fiction Convention in 
Ireland!) had 6,525 attendees. There were approximately 2,300 “warm bodies” at DisCon III.

The Con Suite was odd in that you could come in to grab food and drink but you couldn’t hang out there to eat. However, you could 
hang out on the Con Suite balcony to drink and chat—glorious but cramped—while you admired the hotel gardens at your feet and the 

Washington Monument on the horizon.

But it was a great “small” convention, even with the masks. A surprisingly high percentage of the people I spoke with were wearing the 
same “My First Worldcon” ribbon as me or telling me it was their first, too.

Here’s looking forward to the 80th Worldcon in Chicago, September 1–5, 2022.

https://locusmag.com/2021/12/2021-world-fantasy-convention-report/
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BRIEF  BIOS
By Eric Leif Davin

Ellen Glasgow (Ellen Anderson Gholson) (1874-1945):
Pulitzer Prize-winning novelist Ellen Glasgow was born in Richmond, Virginia, where she lived all her life, and 
was educated at home.  She became deaf in 1893 following the death of her mother.  Her novels dominated 
American bestseller lists between 1900-1930.  

Primarily a mainstream novelist, Glasgow began writing 
(unknown to her family and against her family’s wishes) in 

the 1890s and her first novel was The Descendant  (1897), 
which was published anonymously.  The next year, to 
rave reviews, she published Phases of an Inferior Planet 
under her own name.  Rejecting the romantic image of 
the antebellum South and its code of male superiority, 
she determined to write the true story of social change 

which empowered women in Virginia from 1850 to her 
present.  

The first 
of this 
five-book 

project was The Voice of the People (1900).  
The series concluded with Virginia in 
1913.  Many of her heroines were strong 
women who chose to remain single.  Her 
most feminist novel was Life and Gabriella: 
The Story of a Woman’s Courage (1916).  In 
1942 she won the Pulitzer Prize for her 
novel, In This Our Life.  
	 Her main work of genre interest 
was The Shadowy Third and Other Stories 
(1923).  Her autobiography, The Woman 
Within, was published posthumously in 
1954.  Her last novel was Beyond Defeat 
(1966), also published posthumously and 
a sequel to In This Our Life.  
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Horselover Fat  ✓LIST
by Joe Coluccio
Passin’ SF Fan

✓ Never read The Martian Time Slip or any other Philip K. Dick 
novel while riding the bus to work. 
I did.
One time.
As my head slowly turns toward the other passengers time 
begins its slip. Are we on Mars? The driver gives a malevolent 
sneer as he opens the front and side doors to dispatch 
passengers to where? I believe I complete the walk to work, 
There is no help or a welcome hinderance from Mr. Dick, who 
crosses my path twice.

✓Do not expect a reading of a Philip K Dick work to have much to 
do with the film of the same or adapted name. A codicil: This does 
not mean that the films are not worthwhile, some are interesting 
interpretations.
In the past, I mourned the prose of Dick.
In the future, I am more carefree. And quite more smart, while 
somehow skirting wisdom. 
Don’t believe the precog in Minority Report. Don’t  get slapped in a 
Total Recall.
It is hard to release the bounty of Harrison Ford as Rick Deckard even 
though the book character loves his sheep, electric or no.

✓Do not try to read “The Exegesis of Philip K 
DIck” 

...selected 1260 pages based on journal 
entries and notes and letters and 
sketches...

in one sitting.
✓Om never Mani endeavor Padme ever Hum 
to meditate over or smoke the complete 8000 
loose pages of perception.
I stuffed my brain in the text one fine day.
Did not survive.

✓It is time to read “Losing the 
Head of Philip K DIck.”
I stuffed my brain in the text 
one last day.
Did not survive. ✓Arrange my big Dick collection in the order of the Greek 

αλφάβητο 
Negative - Give Cyryllic a shot. Sanskrit? Cuneiform?
Take a dive from high Babel - After a game of 52 toss-up, all 
will be the entropic order the cosmos demands.
✓Read from the middle out. In NO particular order, but follow 
a peculiar less pedestrian pathway to that beach 30 million 
years hence where old H.G. and his time machine end and all 
DIck stories begin.
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12 Martian Time-Slip (1964)

34 The Transmigration of Timothy Archer (1982)

10 The Game Players of Titan (1963)

2 The World Jones Made (1956)

14 The Simulacra (1964)

16 The Penultimate Truth (1964)

29 Flow My TearsThe Policeman Said (1974)

8 Vulcan's Hammer (1960)

36 Nick and the Glimmung (1988)
9 The Man in the High Castle (1962)
28 We Can Build You (1972)
30 Deus Irae (1976) with Roger Zelazny
3 The Man Who Japed (1956)
35 Radio Free Albemuth (1985)
19 The Crack in Space (1966)
7 Dr. Futurity (1960)
13 Clans of the Alphane Moon (1964)
25 Galactic Pot Healer (1969)
31 A Scanner Darkly (1977)
21 The Ganymede Takeover (1967) with Ray Nelson
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 ✓Collect the Short Stories of Philip K. DIck.
All very hard to become collected, should not be collated. 
Same problem with Harold Lamb. 
And Rafael Sabatini.

✓Live two days at a time. 
Or. One day at two times. Or. 
Love me two times, babe.
I know where is Dick, where is 
Jane?  One for tomorrow and 
one for the day after. 

✓Well, Doppel me gangers.

✓Play a game with Perky Pat. The Sims has 
nothing on our favorite Martian pastime. Suck 

on a Can-D or contemplate a Chew-Z. 
✓List the literary excesses of Philip K Dick - 

many, wonderful, droll and stigmatizing.
✓ Polish my three stigmata

O! Substance D

✓Don’t go away in a huff, go away in a minute and a half-dead huff.

One night - a fogged-out San Francisco night with a hint of East Bay grease off a dock in the bay, 
I tuned the FM radio dial to a modulating station cross water in San Mateo. Is it Mahler who notes 
and cradles the room as the frequency modulation gains strength? Gloomy Gus. Some classical 
German, dead with the beat. I long for Ornette or Miles or Charlie or ‘Train or Dizzy. Be, Re & Free 
Bop 

The announcer, Phil DIck,  a scavenger of vacuum tubes, a seeker of parts, a seller of TVs and 
electronics spokesperson for the store where he is employed on Telegraph Ave not four miles 
north and some years south, has a gig playing classical music late night at the station. He writes 
science fiction on the side. I pick up the phone. Make a call.  We talk in long conversation off-air 
between long droning music cuts, ceding and gaining ground with enthusiasm.

“What war? (1940)” he asks after my fine historic polemic. By his calendar, it is four full years before 
I will be born. A year before the Big War. I am an embodiment of science fiction. He has yet to 
produce one word of “Roog” for Anthony Boucher (1951) who resides in Berkeley CA under the 
shade of the university campanile. More East Bay peace. Later, in SoCal Heinlein will become his 
mentor. 

Static, three on the Richter, begins to obscure the music. Interference gains energy. His voice, 
gravel on the phone line, grows distant. Soon, I am alone breathing into the telephone speaker. 
“Goodnight, pal,” I say, listening to the soft white noise of the collective past.

✓For palpable and for fabrication, just the way I remember.
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TIMESTRUCK
by Francis Graham

For their souls dwell in the House of Tomorrow, which you cannot visit, not even in your dreams.‚
On Children
Kahlil Gilbran

Time goes fast, say some, and for some ( I suspect prisoners serving a sentence) it travels all too slow.  But sometimes we are awed and 
humbled by the evidence of time, or its effects; we have an emotional response to it.  I call it being timestruck. 

   Let me show you what I mean.  Here is an illustration from the  mid-19th  century, of the school in Zoar, Ohio.  Zoar was founded by a 
group of religious refugees from Germany as a community for people of their faith.

   The children are playing some form of marbles, and there are two adults or older children near a small tree, and another small 
sapling at the far left.   These children grew up and led lives, their great grandchildren and great-great-grandchildren are among the 
oldest Greatest Generation and the older Boomers.  Zoar itself de-communized at the turn of the 20th century and the former school 
is now a community center.

    The small sapling we saw to the extreme left is now an enormous tree over 50 feet tall. Looking at it, and the picture from the book 
about 19th century Zoar, one is timestruck. 
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    I live in a small wooden home, that happens to be the oldest residential structure in my municipality, owned by members of my 
family since its construction in 1880.  I first was taken there on June 10, 1951.  As you see, the female members of my family made a 
fuss about me

The women with me in the  photo nurtured me, cared for me, but they have since passed, including sadly the then 18 year old girl to 
the left --my mother. Then she was a girl; in 1951 womanhood was defined legally as starting at 21. 

Here I am at the exact same spot  December 25, 2021.

   It is photos like this that leave us timestruck.  Notice that the background houses are still there, but there was nothing but empty 
fields of grass 70 ½ years before the first photo was taken. The vigorous changes of the 70½ years before June 10, 1951 have not been 
as vigorous in the next 70½  years--at least not in the immediate surroundings
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 Here we see the public square in Youngstown, Ohio, in 1910, just as the Industrial Revolution was getting into full swing in that 
formerly rural Ohio location. There is a soldier's monument there to the brave Union soldiers from around the town who fought in the 
Civil War.  Many of the soldiers who did were still alive in 1910.  Notice the streetcar rounding the circle. 

Now we go to the same place, as if transported there by a time machine, to 1958.   The trees are gone. 

   The large orange-brick building is still there, in the rear, hidden by newer structures.  In 1958 Youngstown was a fully mature, steel 
producing town at its apex; people were bustling, shopping, earning a living.  The streetcar is gone, in 1958 we see municipal buses, 
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 Here it is again Jan.3, 2022 

The colonnaded office building is still there, to the extreme right, but the “public square” has taken on the character of a median strip 
island in a freeway.  The soldiers’ memorial is immersed --hidden almost -- in trees in the median strip of Ohio Route 7.  It is even hard 
to see. Some of the other buildings have been razed, such as the large orange brick building.

There once were some fine hotels in the city limits of Youngstown.
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Pictured is the Dining Room of the Pick-Ohio Hotel that was once in Youngstown. 

Do you feel it now?  Timestruck.  It is not limited to old people with older memories.  I did not visit Youngstown in 1958 and I certainly 
was not there in 1910.  But looking at the relics of the actual passage of time, you feel timestruck, at any age.

   This year, a year of change, we will experience the relics of the passage of time more so. 

   In the 1950s and 1960s, with the advent of atomic energy and space travel, we had the rise of Tomorrowland and later Epcot 
Center with a vision of what might be Tomorrow, some say, what was promised for Tomorrow.  The New York World’s Fair of 1964-
65 was also pivotal, as were Expo 67 and the Seattle and Brussels Worlds Fairs.  Yet, also in those days, an army of science fiction 
writers who posited the jet cars and colonies in space and the planets,  personal robot slaves,  who wrote of a Tomorrow where  the 
pace of technological achievement would not slow,  also presented  dunning dystopias as well.  Some of these dystopias were the 
product of alien invasions and gross improbabilities, but also there were more sobering ones from the actions of humans themselves.  
Throughout these stories of dystopias runs a strange fear, a lingering fear, that things can easily go very, very wrong and maybe will. 
The reader is glad to reach the end of the story, or the movie, because, after all, the real world is not like that.  Is it?

   We now find ourselves in the year 2022 -- the Future of 1965.  And we begin the year with that strange dull but persistent fear, as 
the ashes of Boulder County Colorado fall with the raindrops on our heads in Pittsburgh, and on the ruins of tornado-destroyed 
towns in Kentucky.  And Global Warming nightmares have just begun.  We find ourselves in an almost intractable  global pandemic, 
with a population of significant numbers of people who deny science, and are mired in huge, persistent income inequity, resurgent 
racism  and increasing poverty.  And then there is the overall global reduction in democratic institutions to which the USA is not 
automatically immune.  The Future of 1965 that actually happened is not the worst of dystopias, but it is indeed one of them. 

   As we look forward, we cannot shake this lingering fear.  As we look back, we will be timestruck.
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Launch Costs Foretell the Future
By Scot Noel

If it had cost the United States $280 billion dollars (in today’s money) to get the Wright Flyer off the ground that December morning in 
1903, North Carolina, then today the skies might be clear of contrails, and some would believe the accomplishment a hoax.

Well, that was the price tag between 1960 and 1973, when Apollo lifted the first humans to the moon. Fortunately, those first four 
flights with spruce wood wings cost only $28,000 (today’s dollars again). Once the technology was demonstrated, pioneers of all sorts 
jumped on the bandwagon, and the first passenger airline literally took off in 1914.

Today, if I want to enjoy a weekend in Iceland, I can hop on a plane from Pittsburgh and come back before work on Monday for well 
under $1,000. And not even the Flat Earthers call flying a hoax.

It’s all about costs, even when it comes to the future of humankind above the Kármán line.

Fly It and Forget it

In the 1960s and 70’s, it took the wealth of the most advanced nation states on the 
planet to put the smallest payloads into orbit. Sputnik was no more than an aluminum 
sphere the size of a beach ball, and all it could do was chirp out some radio pings. But 
with it, the Soviet Union demonstrated a technological might that shook the U.S. to its 
core.

Let’s say the U.S. did go from Kittyhawk in 1903 to Atlanta International in 2022, but 
every time a A321 neo touched down it was a total loss— not a crash, but a one-use 
vehicle. A one-way ticket would cost over half a million dollars in the cheap seats. In 
fact, for a ticket that low they might just strap you to the wings.

No weekend trips to Iceland for me. (Air travel might be looked down on as the 
unwarranted privilege of billionaires.)

Fortunately, modern passenger jets have an expected service life of 30 years, and theoretically could be flown much longer if any 
specific vehicle meets all its safety checks. Even now the world’s oldest active 747s have spent over 40 years in service.
Lifting humanity into the Solar System cannot be a fly it and forget it proposition. The ships must earn their keep.

Launches Up, Costs Down

The changes in launch-to-orbit technology have happened so fast, that it’s fair to admit we don’t realize what’s happened yet. The first 
successful SpaceX Falcon 9 booster landing happened on December 21, 2015. Since then, Falcon 9 boosters have been landed and 
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reused 100 out of 111 attempts.

To say that’s a game changer is like complimenting the moon landing as modest accomplishment. It’s the key to the next era of the 
human adventure.

Let’s take a look at the history of launch to low orbit costs.

1970s & 80s. After the Apollo program, the cost to launch a kilogram into low earth orbit held steady at around $18.5K/kilogram for 
decades.

Space Shuttle. Put into service in 1981, the “reusable” space shuttle did something interesting. It cost more. Launch costs over the 
shuttle’s lifetime went from $85K/kilogram to $27K/kilogram.

SpaceX Falcons. While NASA has been doing extraordinarily successful robotic space exploration missions and Hubble was a triumph 
many times over, it took some private initiative to move the ball forward on cost. 

In 2008, Falcon 1 brought launch costs below $10K/kilogram.

By 2017, Falcon 9 (the reusable one), could launch for less than $2K/kilogram.

Falcon Heavy launches material into low Earth orbit for under $1K/kilogram.

This is why billionaires are creating space industries. Because they’ve found a way to do it cheaper than nation states.

That’s Just the Start

While some may squawk about space becoming the playground of profligate billionaires, it’s more than that. This is a fast-moving 
revolution, and if you blink you’ll miss it. Or wake up one sleepless night to see city lights on the moon.

NASA’s stated goal is to reduce launch costs to “tens of dollars per kilogram” by 2040. But we don’t have to rely on NASA anymore, and 
the world may proceed faster than it’s possible for government agencies to adapt.

At a quick count, it seems there are over 45 launch vehicle manufacturers at the moment. Companies like SpaceX, Blue Origin, and 
Virgin Galactic are vying for pride of place in building the first commercial space lanes.

Houston based Axiom Space is under contract with NASA to develop the world’s first commercial space station, to replace the ISS.

In 2021, a company called SpinLaunch used a giant spinning machine to “throw” a 10-meter test dart 6 miles into the sky. The goal is 
to sling 200 kilogram launch vehicles toward orbit, reducing the need for rocket fuel. The potential is for dozens of launches per day, 
at a cost of dollars per kilogram.

The Solar System is Ours

That’s a bold statement, and the practicality of it may be premature, but certainly Earth orbit is opening up in a way that has not been 
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seen before and was hardly anticipated. 

As these systems generate more wealth (as they will), and as that wealth generates more technology, the move from orbit to the 
moon and beyond is likely inevitable.

And if you wonder how we will supply a burgeoning off-world movement as thousands and tens of thousands, then millions of our 
fellow humans head out into the glorious sun-filled reaches of the solar system, then I can only ask— what do you think Amazon has 
been practice for?

The incredible diminution in launch costs indeed foretells a stunningly bright second half to the 21st century.
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From Folk to Filk
Eric Leif Davin
ericdavin@hotmail.com

Americans have long composed and sung “traditional” songs such as cowboy laments, Delta blues, Kentucky bluegrass, and the 
hillbilly songs of Appalachia with its roots in Elizabethan and Scots-Irish ballads. It was not until the twentieth century, however, 
that such songs came to be identified as “folk songs” of “the people,” a populist musical genre which cohered in the 1930s and then 
underwent a major revival in the early 1960s. 

Folk music describes the lives, loves, and labors of the common people. Meanwhile, the dominant political ideology of dissent in 
America has always been a “left populism” which championed common people against the rich and powerful. It is no accident, then, 
that the two periods which witnessed the proliferation of folk songs, the Thirties and the Sixties, were also the only two eras of the 
twentieth century which witnessed the emergence and flowering of significant populist and oppositional “counter-cultures.” Dave 
Van Ronk, an influential Greenwich Village folk figure of the early Sixties, observed that, “If you look at the social conditions of any 
given period, you can tell without checking “Billboard” or “Cashbox” how well folk music is doing. Every time this country takes a major 
swing to the Left, folk music goes up.”

The most influential folk singer of the Thirties was no doubt Woody Guthrie. He was born 
into an impoverished Oklahoma dust bowl family and composed more than a thousand 
songs reflecting the decade’s spirit of populist protest. Perhaps his most well-known song 
is “This Land is Your Land,” which declared that “this land belongs to you and me,” not, it 
suggested, to the rich and the corporations. 

In 1941 Guthrie joined Pete Seeger, Lee Hays, and others to form the Almanac Singers, a 
popular folk group which sang for labor union organizing campaigns and political rallies. 
After World War II, as America became more politically conservative, Guthrie, Seeger, 
and other members of the Almanac Singers kept the populist spirit of folk music alive 
through such groups as People’s Songs. It was at a meeting of the People’s Songs Board of 
Directors that Seeger and Lee Hays wrote “If I Had a Hammer,” which gained widespread 
popularity in the early Sixties. In it, Seeger and Hays proclaimed that they would hammer 
out justice and freedom “all over this land.”

Pete Seeger and Lee Hays then formed The Weavers in 1948, where they combined 
traditional songs with their own populist compositions. They achieved brief mainstream success before their leftist backgrounds led 
to their banishment from the airwaves and a lack of performance venues. Even so, they continued singing until 1963, thus becoming 
a bridge between the folk music of the Thirties and the folk revival of the late 1950s and early 1960s.

mailto:ericdavin@hotmail.com
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The heart of the folk music revival from 1959-1965 was New York’s Greenwich Village, with Cambridge’s Harvard Square close behind. 
There, and in coffee houses which appeared from coast to coast, traditional folk songs merged with protest and topical songs written 
by a new generation of singers. Strictly “traditional” groups like The Kingston Trio and The New Christy Minstrels achieved widespread 
success and the folk music style they popularized made more overtly political “protest” songs in the same style more acceptable to 
broader audiences. Folk songs, along with gospels, also became the music of the Civil Rights Movement, and Pete Seeger composed 
what became the “anthem” of the Civil Rights Movement, “We Shall Overcome.”

Given this lineage, it is understandable that the origins of F&SF fandom’s “filk music” 
also emerged in the Thirties as folk music sung at the earliest SF cons. The earliest 
proto-filk singers seem to have been the Futurians, a left-leaning group of New York SF 
fans from whom so many influential writers and editors in the field emerged. Most of 
them considered themselves to be communists, even if they were not members of the 
Communist Party. Futurians Fred Pohl and Cyril Kornbluth especially composed protest 
folk songs which they sang at parties and cons in late-night singing sessions in hotel 
rooms. 

Until the early Fifties, such fannish music was known simply as “folk music,” and partook 
of the spirit of the times. Then fan Lee Jacobs submitted an essay to the Spectator 
Amateur Press Society which contained a crucial typo in the title. The title, with the 
typo, was “The Influence of Science Fiction on Modern American Filk Music.” For unclear reasons, editor Wrai Ballard did not publish 
the essay, but he enjoyed the typo, and mentioned it repeatedly. The mistake caught on and was adopted as the name for the 

unorganized amateur singing which happened at SF cons. The 
first deliberate use of the term “filk” came in June, 1953, when 
Karen Anderson used it in “The Journal for Utter Nonsense” to 
describe a song composed by her husband, Poul Anderson. 

“Filking”  at SF cons continued and, by the 1970s and 1980s, 
had begun to cohere into a formally recognized activity. The 
1979 Chicago FilkCon was the first con to focus entirely on 
filk music. Today fannish filking is a vibrant subculture of its 
own, with levels of artistry ranging from rank amateur to 
polished professional in sound. Folk music may have declined 
in popularity in the larger world of music, but it continues 
within the nurturing community of F&SF fandom as “filk music,” 
a genuine expression of the passions and enthusiasms of “the 
people” of fantasy and science fiction.

Fred Pohl Cyril Kornbluth

Karen Anderson Possibly the 1st FIlk Songbook
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