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Marie VibbertMarie Vibbert
onon

How Not to Sell Your First NovelHow Not to Sell Your First Novel

Besides selling over sixty short 
stories to top markets such as 
Analog and F&SF, Marie Vibbert 
has sold poetry and comics and 
video games.  She played O-line 
and D-line for the Cleveland 
Fusion women’s tackle football 
team.  Her work has been 
translated into French, Chinese, 
and Vietnamese, and was called 
“..the embodiment of what 
science fiction should be…” by 
The Oxford Culture Review.

“Galactic Hellcats had 
an unusual journey as a 
novel,starting out as something 
I wrote in a spiral notebook 
when I was fifteen, and finally 
selling off of a tweet when I was 
forty-five.  Along the way there 
were many lessons on how not 
to become a writer. “

Parsec Meeting Saturday, February 20, 2021, 1:00PM
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January 2021 Metting Minutes
— Bill Hall - Parsec Secretary

 

Parsec Officers

Joe Coluccio (President)
Karen Yun-Lutz(Vice President)
William Hall (Secretary)
Greg Armstrong (Treasurer)
Kevin Hayes (Commentator)
Joe Coluccio (SIGMA Editor)

     On 16 January our Zoom attendance rose to around 15.  Our officers are elected and at work – although there was 
some dispute over the Vice-Presidency.  We would have been happy to continue with Bonnie Funk, but we heard no 
confirmation from her, so that has gone to Karen Yun-Lutz.  Meanwhile, Greg Armstrong continues as Treasurer.  (I think.  
I guess.  I hope.)

     Mary Soon Lee tells us that in 2020 Parsec got hundreds of dollars care of Amazon Smile.  (You can corroborate 
that, right, Greg? ... Greg? ... ) Scot Noel announced that DreamForge Magazine has shifted back to print on demand, 
although there is also a new feature called DreamForge Anvil which gives a background look at writing and editing.  
Kevin Hayes says there will be no confirmation of the status of Confluence 2021 before March, although we may default 
as late as the first weekend of October.  Also – there is as of yet no Confluence 2021 Guest of Honor!  The field’s wide 
open, so nominate whoever, even yourself.

     President Joe guided us through a personally made retrospective on writer James Gunn, highly notable for 
anthologies and alternative histories.  Diane Turnshek mentioned having bumped into Gunn at the University of Kansas 
and remarked on how friendly and accessible he was in person.  Joe went over Gunn’s work, wrapping up with his 
dimly inspiring the TV show “The Immortal.”  (I can actually remember “The Immortal,” which got packaged as a variant 

of “The Fugitive.”  Its star, Christopher George, generated some female interest at the time, as he played a man with immortality-granting blood hounded by 
unscrupulous individuals who basically want to own and imprison him.  The show lasted, ironically enough, only fifteen episodes beyond its pilot.)

     Our speaker was Patrick Ropp head of Parsec’s Alpha writing workshop, which finds and encourages young SF writers, with support from SFWA as well 
as various funds such as a scholarship started by Tamora Pierce..  Ropp is a Carnegie-Mellon biotechnology expert who faced the interesting challenge of 
running the group in this age of Covid-19.  Ordinarily about twenty kids are able to meet up for an extended stay in Greensburg, but in 2020 Ropp tried virtual 
ways of recreating that camaraderie.  Tangible items such as gifts and T-shirts helped to reinforce the old bond.  Sessions lasted about 45 minutes each and 
there were “rooms” for informal chat.

     A discussion of possible subjects for future meetings led John Thompson to wonder if we could use available panels left over from our C’monfluence 
experiment.  John also talked about the TV show “The Watch,” noting controversy over its resemblance to work by Terry Pratchett.

    Meanwhile, my favorite neighborhood movie theater, which in the old days would have been just down the street from a physical meeting, remains closed.  
Argh.
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Triangulation is open for submissions as of December 1, 2020.  We’re looking for outstanding fantasy, science fiction, weird fiction, and speculative horror–
from new and established writers. We are continuing to tackle environmental issues as we did with Triangulation: Dark Skies (about light pollution) and Trian-
gulation: Extinction (about the loss of biodiversity). Tell us a story we won’t forget.

Theme: Triangulation: Habitats. Sustainable habitats, in tune with their surroundings.

Show us places we want to live that never existed or that we don’t know ever existed. Past, present, and future domiciles for humans, aliens, and fantasy crea-
tures.

Ideally, the story plot will hinge on the habitat design. Let us hear about a new way to live, thriving, not merely surviving. What does it mean to live sustain-
ably in outer space, underground, in the sea, floating in the atmosphere?

What does sustainability look like in a fantasy setting? Is the mana running out? Eye of newt getting scarce? Gnomes in the septic system?

Consider an Earthship, a faerie mound, a hobbit house, a generation starship where everything is recycled, a living starship where humans live in symbiosis 
with their environment, a forest city, a treehouse on Yggdrasil.

What will Biosphere 3 look like? A research station on Mars? The first or thirty-first lunar colony?

Flying houses. Tiny houses. Ultrasmart houses. Longhouses. Cave dwellings, cliff dwellings, teepees, igloos, tents, yurts, polystyrene dome homes, sandbag 
homes, straw bale homes.

Moated castles with crenelated battlements, slitted archery windows, double walls, drawbridges, spiral staircases curved to put a right-handed attacker at a 
disadvantage. Spires, minarets, secret passages, dungeons, wells, narrow twisty streets in a surrounding town, so armies can’t march through.

Phase change materials in the walls. Earth tubes. South-facing window walls. Large thermal masses for heating. Greenhouses. Buried root cellars (wine cel-
lars).

Ah, but adding magic in the mix? The hut of Baba Yaga. The treasure cave of Aladdin.

Show us habitats we’ve dreamed about or never even dreamed of. Show us habitats we thought we understood and teach us something new about them.

Submission Requirements

Submissions Open: December 1, 2020

Submissions Close: February 28, 2021

Word Count: We consider fiction up to 5,000 words, but the sweet spot is 3,000. There is no minimum word count. Stories over 5000 words will be rejected 
unread.

Genre: We accept science fiction, fantasy, and horror–and enjoy intelligent blends of the three. Stories without a speculative element will not be considered.

We do not accept unsolicited reprints, multiple submissions, or simultaneous submissions. If we reject a story before the end of the reading period, feel free 
to send another.

We love creative interpretations of our themes, but we do require the stories to be a solid fit.

We run mature content only if we like the story and find the mature content to be integral to it.

Please, no hate-ist stories (or any other -ist), stories with suicide, religious proselytizing or excessive, unwarranted violence. One of the editors is also not a fan 
of guns.

We do not accept fanfic.

Please send a short bio in the cover letter of your submission. We ignore that until and unless we buy your story.

Poetry Guidelines: No minimum or maximum number of lines, but poems of more than 100 lines will have to be extraordinary to find a place in the antholo-
gy. Same Submittable link as prose submissions. Poetry editor: Herb Kauderer

Manuscript Format: Please use industry-standard manuscript format. (For example, https://www.sfwa.org/2005/01/04/manuscript-format/) We’re not testing 
you or trying to make you jump through hoops, but we do want a manuscript that is easy for us to read. We reserve the right to reject a story because it does 
not adhere to our formatting guidelines.

We accept manuscripts in the following formats:

.doc or .docx (MS Word)

.rtf (Rich Text Format — generic document format that most word processors can create)
How We Choose

We are a meritocracy. New authors are as welcome as those with a laundry list of accomplishments. But it’s going to be the story that wins us over. Grab us by 
the lapels, drag us onto that plane, take us for the ride of our lives… but get us back on the ground safely and home in time for dinner.

We aim to read submissions as they are received. If a story doesn’t work for us, we reject it. If we think the story has great potential but isn’t quite there yet, we 
request a rewrite. The ones we love the most, we hold on to for further consideration. Next, the stories fight it out amongst themselves until we have our final 
lineup. At which time, final acceptances are sent out. It’s sort of like Enter the Dragon, but without the nunchucks. When a story is accepted, the changes we 
suggest will typically be minor and/or cosmetic.

Response: Final decisions are made by April 30.

Eligibility: All writers, including those who are known or related to the editorial staff, can submit to Triangulation. That doesn’t mean they’ll necessarily get in, 
but we are happy to consider their work.

If Your Story Is Accepted

Prose Compensation: We pay 3¢ per word. Payment will be either via PayPal or check.

Poetry Compensation: We pay 25 cents per line. Payment will be either via PayPal or check. $5 minimum payout.

Rights: We purchase North American serial rights, Spanish language rights, audio and electronic rights for the downloadable version(s). All subsidiary rights 
released upon publication.

How to Submit

Electronic submissions make our lives easier. Please upload your story via Submittable. If this is your first time using Submittable, you will need to create an 
account with them. Don’t worry, it’s free.

Good luck!

John Thompson and Diane Turnshek (prose editors)
and Herb Kauderer (poetry editor):

Triangulation is an annual short fiction anthology produced by Parsec Ink, Parsec’s publishing wing. We publish 
science fiction, fantasy, horror and any other speculative fiction that catches the editor’s fancy. Since 2003, we have 
had a new theme each year. We pay for the work we select and issues are available online at places like Amazon.
com and Barnes & Noble. We are a small press known to produce a quality product.

Triangulation: Habitats 
— Submissions

https://parsecink.submittable.com/submit
https://www.amazon.com/John-Thompson/e/B0111K7MV2/ref=dp_byline_cont_pop_ebooks_1
https://www.goodreads.com/author/show/1946491.Diane_Turnshek
https://www.herbkauderer.com/
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Hitching Our Anthology to a Star
— John Thompson

	

In the before times, when Diane Turnshek was working on the 2019 edition Triangulation: Dark Skies, she floated the idea of buying a classic SF story 
for inclusion in the anthology. Given the theme of Dark Skies, Asimov’s “Nightfall” bobbed to the surface right away. “Nightfall” is a story of protagonists living 
on a planet in a multiple star system where they’ve never experienced dark skies—until they do.

Someday, if she chooses, Diane can tell you her story of frustration and bills received for services not rendered. Bottom line, the rights for “Nightfall” 
were not obtained and the story was not printed in Dark Skies.

When Diane set the sustainable housing theme for Habitats, Theodore Sturgeon’s “Pruzy’s Pot” was suggested as an ideal story, and the surface began 
to bubble like a healthy septic tank. “Pruzy’s Pot” was first published in the June 1972 issue of the National Lampoon, a sophisticated literary magazine with 
cover art by Frank Frazetta, cartoons by Gahan Wilson and Vaughn Bodē, and stories written by the people who would go on to create National Lampoon’s 
Animal House. Theodore Sturgeon, the old hippy, was a perfect fit.

And “Pruzy’s Pot” was a perfect fit for Habitats. It’s the story of a man who learns exactly how far he’s willing to go in order to achieve sustainable 
habitation. It’s a story once described by Spider Robinson as the “grossest science fiction story” in history. If you grew up watching South Park or have spent 
time in the bazaar multiverse of Rick and Morty, you’re going to think “Pruzy’s Pot” is quaint. It’s no longer the grossest science fiction story in history. But it’s 
still one of the most memorable.

Based on the principle that it never hurts to ask, Diane and I decided to reach for the stars and go after the rights for Ted’s story. We found a point 
of entry on Ted’s Wikipedia page, an external link to “The Theodore Sturgeon Literary Trust – owners of Sturgeon copyrights, information on Sturgeon 
publications.” We crafted a polite inquiry explaining who we were, what Parsec is, what Parsec’s educational mission is, what Triangulation’s environmental 
themes have been for the last few years, and I spelled “Pruzy’s Pot” two different ways. Then, with Diane’s “Nightfall” experience in mind, we sat back to wait 
days, perhaps weeks, for their reply.

At 4:56 AM EST, eight hours and forty-nine minutes after I sent the inquiry, we got a reply from Chris Lotts of The Lotts Agency. Chris said it sounded 
like a lovely project and asked what the circulation/print run of the anthology was and what the cover price would be. What word count did we have on the 
story?

We said, with a smiley-face emoji, we’d make an exception if “Pruzy’s Pot” exceeded our 5,000-word limit, told them we were going to charge $17.50 
per copy, and that our print run would be between 100-200 copies. They said they could let us have the rights to print up to 200 copies for $150 dollars. They 
sent us a contract to sign. Here, our troubles began.

The contract said “a maximum of 200 copies (paper only).” [emphasis added]

My only involvement with publishing so far has been with Kindle Direct Publishing, and there, “copies” can be either paper or digital. It hadn’t occurred 
to me we might be restricted to paper only. Still, I should have specified that in our inquiry. But Jacob from the Lotts Agency was happy to make the changes 
for us and it looked like we were back on track in ten minutes.

Jacob added the ebook language and modified the contract to say we would negotiate an additional fee if we went over 200 copies, regardless of 
format. Now we had a new problem. Neither of us knew exactly what our historical sales actually were, nor did we expect Habitats to perform the same as 
earlier editions since we now had Theodore Sturgeon’s name to use for promotion. The ebook sales numbers we could find on the KDP site showed a slow 
growth rate until 2020’s Extinction, which had done as well over a few months as the earlier editions had done in a year or more. It seemed possible we could 
exceed 200 copies this time around.

And did we even have the infrastructure in Parsec to know when we went over 200 copies? And what did “negotiate an additional fee” mean? $1,000 
for the next 200 copies due immediately after we sold the two hundred and first copy? Back to contract revision. On December 14, I asked Jacob to modify the 
contract language to clarify what would happen when we exceeded our limit, that we were willing to pay a fixed price at each increment of 200 copies.

Then, crickets for weeks.

After becoming accustomed to email turnarounds measured in hours or days, I was afraid we’d broken something at the Lotts Agency. Diane 
counseled patience. It was the holidays. There was a pandemic. I fretted.

Finally, almost a month after I’d sent my request, I poked Jacob with an e-stick. He replied immediately. He thought he’d sent the changes the day 
after I requested them. Before you ask, it wasn’t in my spam folder and he’d always copied Diane on everything and she didn’t get it either. He attached the 
contract with the changes.

Only, the newly attached contact didn’t have the changes and still had the original date, which meant the contract would be null and void in two 
more days. I requested another change to the contract.

Jacob made the changes precisely as requested. I was thrilled. I was ready to sign the contract if Diane was. Diane noticed the contract didn’t include 

the Spanish language rights we’d requested in our original inquiry. Did this mean Jacob was going to have to recalculate what they were going to charge us 
for the rights? We weren’t even planning to publish a Spanish language edition. We’d like to have the option, though.

I requested yet another change to the contract. Jacob made the change. I signed the contract. Exactly 50 days after our initial inquiry, Jacob sent us a 
clean PDF of the story.

We’re reprinting “Pruzy’s Pot.” We’ve hitched our anthology to a star.

Some people may clutch their pearls.

Theodore-Sturgeon

https://en.wikipedia.org/wiki/Theodore_Sturgeon
http://www.theodoresturgeontrust.com/
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James Gunn (1923-2020)
— Eric Leif Davin

One way people are kept alive in memory is by having biographical entries in print or online encyclopedias, such as Wikipedia. One way of making sure 
those entries get written is to write them yourself, and then badger the encyclopedia editor into including them. This is what I did to James Gunn back in 1986 
when he was preparing his New Encyclopedia of Science Fiction, published by Penguin in 1988. I’m sure, however, that no one will have to badger any future 
encyclopedia editor into including an entry on SFWA Grand Master James Gunn himself, who died on December 23, 2020, of natural causes, at the age of 97. 

James Gunn, professor emeritus at the University of Kansas, was a prolific critic, editor, scholar, and writer of science fiction. Further, as was noted in 2015 
when he was inducted into the Science Fiction Hall of Fame (an institution he helped create), he was “the last of the Golden Age [of science fiction] writers still 
writing.” At that time, for instance, Analog had just accepted a new story from him entitled, “Saving the World.” 

James Gunn actually began his career at the tail end of the Golden Age when he sold his first story, “Paradox,” to Thrilling Wonder Stories in 1948. The 
magazine then published it in 1949 as by “Edwin James” (Gunn’s middle name was “Edwin”). He soon published two more stories in Startling Stories in 1949 and 
one in Astounding in 1950, just making it under the wire into the Golden Age. Gunn published these four stories, as well as six more, under this pen name, which 
he stopped using in 1952, the same year he earned his Master’s in English Literature from the University of Kansas. He went on to publish more than 100 short 
stories, as well as novels, reference works, and edited anthologies. 

Short stories were Gunn’s forte, and four of them were dramatized in the 1950s on the pioneering NBC radio science fiction program, X Minus One. He also 
soon began writing novels. His first such was 1955’s Star Bridge, a collaboration with Jack Williamson, who also taught literature at the college level. His first novel 
that garnered much attention, however, was The Immortals, in 1962. This led to a 1969 made-for-TV movie entitled, The Immortal, starring Christopher George, 
who had previously starred in The Rat Patrol (1966-68). And this, in turn, led to a 1970-71 (two season) TV series of the same name, starring the same actor. It 
was essentially an adventure “chase” series similar to the better-known series, The Fugitive, in which the handsome young race car driver, Christopher George, 
immortal due to some antibody mutation, fled across America while being pursued by a billionaire’s minion who wanted his antibodies. Better known, at least 
within the SF field, was Gunn’s Nebula-nominated 1969 novelette, “The Listeners,” which he expanded into the 1972 novel of the same title.

But Gunn was just as important, if not more so, as a scholar in the field. His work in this direction began when he published excerpts from his M.A. thesis in 
Dynamic Science Fiction from 1953-54. He followed this with many other reference works, including 1975’s Alternate Worlds: The Illustrated History of Science Fiction, 
for which the Science Fiction Research Association (an organization he helped found in 1970) presented him with its Pilgrim Award in 1976. His 1982 study of 
Isaac Asimov’s oeuvre, Isaac Asimov: The Foundation of Science Fiction, won the 1983 Hugo Award for best reference work. He also edited many anthologies, such 
as Nebula Award Stories 10 in 1975 and the multi-volume history of science fiction series, The Road to Science Fiction (1977-82). Gunn also served as president of 
the Science Fiction Writers of America (SFWA) from 1971-72 and as president of the Science Fiction Research Association from 1978-80. 

All of this brought him many honors, including the Clareson Award, the Moskowitz Award, and the Eaton Award for Lifetime Achievement, in addition to 
his Pilgrim and Hugo Awards. In 2007 the SFWA named him a Grand Master, the Science Fiction Hall of Fame (an institution he helped launch) inducted him in 
2015 (he was also a member of the First Fandom Hall of Fame), and in 2016 he was the Guest of Honor at MidAmeriCon II, the World Science Fiction Convention. 

In 1969 he began teaching in the English Department at the University of Kansas, where he remained until his retirement. There he launched and became 
Director of the Center for the Study of Science Fiction (now renamed the Gunn Center for the Study of Science Fiction, in his honor), which, under his direction, 
began presenting the John W. Campbell, Jr. Award in 1972. All of this added up to an impressive life, which he chronicled in his 2017 autobiography, Star-
Begotten: A Life Lived in Science Fiction, which he published at the age of 94. 

Which, finally, brings us back to his 1988 New Encyclopedia of Science Fiction. Prior to this I was conducting a series of interviews with pioneering science 
fiction writers and editors that would finally result in my 1999 book, Pioneers of Wonder: Conversations With the Founders of Science Fiction. In March, 1986, I wrote 
to Gunn offering to write an entry for his encyclopedia on David Lasser, the field’s very first magazine editor (of Gernsback’s Amazing Stories) and the author of 
the first book in the English language that seriously discussed the possibility of space flight via rockets. 

In July of that year, Stephen Goldman, Gunn’s associate editor on the project, replied, telling me, “Sorry, we have no plans to include an entry on Lasser.” 
He included a list of the encyclopedia’s projected subjects, and suggested I write an entry on someone from the list. 

I was appalled, the immediately wrote back to Goldman, protesting Lasser’s exclusion. I also protested the exclusion of several other early SF writers and 
editors, all the subjects of my book, including Sam Moskowitz, Charles Hornig (who replaced Lasser at Amazing), Raymond Z. Gallun, and Laurence Manning – 
while the encyclopedia included such one-shot authors as Gore Vidal and Carl Sagan. 

Then, on August 1st, I followed up with a phone call directly to James Gunn, pressing my case for the inclusion of the above-named authors and editors. 

On August 7th, Gunn dropped me a postcard saying, “All right, you’ve convinced me.” He then assigned me the task of writing short entries on all of my proposed 
authors and editors, from a low of just 50 words on Hornig, Gallun, and Manning, to 75 on Lasser and 200 on Moskowitz. 

I wrote all the entries and submitted them by the end of December, 1986. At the end of 1987 I received my payment for the entries. At two-and-a-half 
cents per word, it came to $5.62. Penguin published the encyclopedia in the fall of 1988 and it became a Hugo Award finalist. I did not receive a free contributor’s 
copy of the encyclopedia. 

But, then, neither money nor a free copy was ever the point. The point was keeping the names of these early science fiction pioneers alive and preserving 
the knowledge of their contributions. And sometimes that means you have to badger encyclopedia editors and write the entries yourself. 

In the end, James Gunn thanked me for badgering him and, of my book, Pioneers of Wonder, said, “Pieces like these are real contributions to scholarship in 
science fiction, and to real understanding of what actually went on.”

Coming from a Grand Master of the field like James Gunn, his words meant a lot to me. 
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SF and Rock
— Larry Ivokovich

Janelle Monáe

You may recognize singer/actor Janelle Monáe from her roles in the films Hidden Figures and Moonlight, among others but much of her musical recordings 
are inspired by science fiction. Especially the Fritz Lang s 1927 classic Metropolis, which Monae calls “The grandaddy of science fiction films.” The movies Blade 
Runner and the Matrix trilogy also influence her work.

Monáe’s second album, 2010’s The ArchAndroid: Suites I and II, is a sequel to her 2008 debut EP (Metropolis: Suite I (The Chase)) detailing the further adventures 
of the android Cindy Mayweather. Mayweather travels back in time to free the citizens of Metropolis from The Great Divide, a secret society that uses time trav-
el as a weapon to suppress freedom and love. 

The album is an example of Afrofuturism, a philosophy which combines elements of African culture and myth, science, technology, art, and science fiction. 
She follows in the footsteps of such early Afrofuturists like jazz great Sun Ra and George Clinton (the funk/fusion bands Parliament and Funkadelic) who creat-
ed ideas and philosophies of extraterrestrials rescuing African-Americans from bondage and oppression.

Monáe uses the android as a metaphor for the other, the have-nots, or a minority, showing how such groups have been and still are discriminated against.  

The album covers a range of musical styles and has been compared to the works of David Bowie, Outkast, Prince, and Michael Jackson. 

Below is a link to listen the song “Come Alive (War of the Roses. It rocks!

https://www.youtube.com/watch?v=mOLFLabmffA

The Dresden Files Versus The Dresden Files
— Larry Ivokovich

I’ve just finished the 11th book (of 17 so far) in The Dresden Files urban fantasy series by Jim Butcher. Great series. Every book features Harry Dresden, private investigator and the only 
practicing wizard in Chicago (he’s in the book), facing down supernatural menaces of all kinds – vampires, loup-garous, demons, fallen angels, skinwalkers, and more. You know, the 
usual.

But the humor, irreverence, emotion, mythology, action, and characterization in these books are what raises this series above others of the same ilk, in my opinion. Lots of magic and, 
I’ll say it again, action. And all very well written.

But back before I cracked any of these books, the previously named Sci-Fi Channel broadcast the one and only season of a Canadian-American television series based on the Dresden 
Files books in 2007. It was wildly panned by fans of the books, mainly because the TV series was so different from the source material. That never happens, right? I watched the first 2 
or 3 episodes of the show back then, thought it was just okay, and forgot about it.

However, after having read several of the books, last year I discovered Roku was streaming that 12-episode season of the Sci-Fi Channel series. So I checked it out again, watched the 
whole series, and really liked it. It’s one of those things where you have to appreciate something for what it is and not what you expect it to be. Like the Stanley Kubrick version of The 
Shining. The book’s much, much better (as was the Sci-Fi Channel mini-series years later) but Jack Nicholson was great!

Anyway, some of the differences between the books and the TV series are good, some not so good. Jim Butcher himself warned his readers not to expect the series to be like the 
books. In the series, Harry Dresden, played by actor Paul Blackthorne, wears a waist-length black leather jacket rather than a long duster, drives a jeep rather than a battered old VW, 
carries a hockey stick rather than a staff (one of the not so good things), and lives in a pretty decent office-apartment combination rather than, well, a dump.

No Mister, Harry’s cat, or Mouse, Harry’s formidable magic temple dog, are in sight in the TV series except for one episode (which I’ll describe later). Bob, the talking air-spirit skull in 
the books, is a ghost in the TV series (except for one episode – see above), which, quite frankly, I liked. Played by Terrence Mann as the shade of an ancient British wizard, it made Bob 
a little more accessible and not nearly as raunchy or sex-obsessed as in the book, though that is quite funny. 

There’s more of a father-son relationship in the series for Harry, shown in flashbacks, than the mother-son one in the books.

Blonde-haired Karrin Murphy is played by Cuban-American brunette actress Valerie Cruz, and she gets Murphy’s personality down pretty near perfect. But, in a nod to her ethnicity, 
she’s renamed Connie (short for, I think, if memory serves, Consuela) Murphy in the TV series, which I liked a lot. 

The same with Warden Donald Morgan, Harry’s White Council nemesis, who’s played by Jamaican-born actor, Conrad Coates. There’s a lot of BIPOC and Asian characters in the books 
but by characterizing Murphy and Morgan differently, it broadened the appeal of the show, I think. At least to me.

Okay, now about that one episode I mentioned. The TV series had nothing to do with the books except for certain characters, groups, and concepts like the White Council of Wizards, 
the Red and Black vampire Courts, Ancient Mai, Waldo Butters, etc. But the eighth episode does. It’s based on and titled Storm Front, the first Dresden Files novel. As I started watching 
it, I realized it had a different look from the preceding episodes. Murphy’s hair was much shorter, no Bob at all, different chemistry among the actors as if this was the first episode 
rather than the eighth.

It turns out it was the first episode, edited down to an hour from two and broadcast out of sequence. Storm Front was originally filmed as a two-hour TV movie but before it was 
shown, the network decided they wanted a series. I don’t know why they couldn’t still show the movie but opted instead to trim it to an hour and take out all the scenes with Bob in 
his book-talking skull form and limit Mister to one scene at the very end. And no Mouse at all. Go figure. I’ve not been able to find the full-length, unedited version anywhere, which is 
too bad.

The books and the TV series are very different but both can be enjoyed equally as much. Hey, why not? Life’s too short, unless you’re a member of the White Council of Wizards.

Here’s a link to the show’s opening credits and a short bit of its cool theme music.

https://www.youtube.com/watch?v=CZeEZfQeKN8

https://www.youtube.com/watch?v=CZeEZfQeKN8
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Galileo
—Francis G. Graham, Kent State University
    With the Renaissance, the wisdom of the ancient Greeks was back.  The flat Earth reintroduced by Cosmas Indicopleuistes, Lactantus and St. Isidore was 
rejected.  “Mundi formam omnes fere consentiunt rotundam esse!”  said Pope Pius II in 1451, which means: “ The world’s form all men consent, is round.”  

    A lot of the ancient Greek knowledge in western Europe was destroyed.  In England, raids by Vikings on monasteries greatly reduced the number of books, 
which were hand copied.  They took brass, silver and gold, killed the monks and priests, and burned the books. Much knowledge was lost, and by the time 
of King Alfred the Great in the year 878 (who licked the Vikings out)  less than forty books were left in all of England, including Bibles.  A similar tale can be 
told of events in France, Germany, and even Italy.   But the Eastern Roman Empire, also called the Byzantine Empire, had a store of manuscripts in its capital, 
Constantinople.  But by the 1450’s the Byzantine Empire was in a losing war with the Turks.  

   So a great deal of knowledge was shipped out of doomed Constantinople to the knowledge hungry church universities in Italy, France, Germany and 
England.  These manuscript books formed the knowledge of the ancient classics we know today.   In 1453 Constantinople fell. The city was impregnable to a 
conventional attack of swords,spears, bows and arrows.  But a new weapon appeared on the Turkish side: cannons.  They blasted the walls of Constantinople 
down, stormed in, and killed the Emperor.  It was all over for the Byzantine Empire. The Turks renamed the city of Constantinople Istanbul and control it to this 
very day.

Printing

   While Europe was in the Dark ages, and King Alfred struggled to find forty books in his realm, and people who could read them,  another country was 
doing quite well.  During the late Roman Empire, China had been under the control of a family of rulers called the Han.  In the year 220, they became corrupt 
and China went into anarchy, breaking into three kingdoms.  Then two.  By 581, China was once again under one house, the Sui dynasty.  Rapid progress in 
civilization and invention happened in China.

   Gunpowder was invented there, and, in the 1300’s the Chinese were using guns.  They were big iron tubes, essentially, near a type of antique European gun 
called an arquebus.   But they defended the Chinese empire against invaders with it.  Fortunate is the historical gun collector who owns one of the ancient 14th 
century Chinese guns.  The secret passed to India, to the Arabs, and to the Turks, who made good use of it in destroying Constantinople.

   China also invented eyeglasses and mechanical clocks, seismographs and a host of other interesting and practical inventions, including the magnetic 
compass.  The Chinese discovery of a rock that burns, coal, kept England alive after most of its forests were cut down for wood.  The manufacture of silk by the 
action of silkworms eating mulberry trees was a Chinese state secret and made China wealthy.  

   And China invented printing.  Necessity is the mother of invention, and the Chinese needed many copies of a few selected books.  To unite their empire, 
which had many dialects, China wad writing which meant the same to Chinese speaking different dialects.  These characters were not phonetic, and took a 
while to learn them all, but they worked for them.  Also the Chinese emperors did not depend on their relatives or friends to run the administration of China.  
They had civil servants, employees of the Chinese government, that were employed as judges, court reporters, messengers, tax collectors, police, firemen, 
the whole range of people needed to run a big empire.  These persons had to be educated.  So if a Chinese boy of a farmer family learned how to read, and 
study certain books, he could pass a civil service exam and get a job with the Chinese Imperial government.  This made the demand for books large, as many 
employees were needed.

Chinese woodlblock-printed play, printed during the Mongol (Yuan) dynasty, 13th century.

   So the Chinese carved their Chinese writing backwards in wooden blocks, placed ink in the grooves, and pressed paper to the block.  This made a paper copy 
of the page the block represented.  Get another blank paper, and repeat. Repeat, Repeat.  Very soon a whole edition of a thousand copies of the same book 
can be produced, much, much faster than hand copying.
Enough books for a hundred thousand young minds to study, pass exams, and run the Chinese Empire.

   This way of running the government differed from the European way at the time.  The government in Europe was in the hands of Kings, Queens, Lords, Earls 
, Dons, etc. who were hereditary  rulers.  If a ridiculous idiot became King, the people just had to endure it. But in China, the hereditary ruler was the Emperor. 
His extended family lived well, but the civil servants who knew how to run the government, ran the government and the Emperor just determined overall 
policy.

   Printing drifted to Europe.  But Europe did not use block printing.  Instead, Johannes Gutenberg modified the idea.  He made tiny blocks of each letter 
backwards.  Then, on a rack, the letters could be arranged backwards to form backward words and paragraphs and pages.  Then the paper was pressed to the 
ink-covered racks.  And one got a printed page.  Repeat, repeat, repeat.  When enough copies of each page had been made, then the racks could be emptied 
of the letters and the letters rearranged differently to form the next page.  This is called moveable type. Gutenberg came up with a great idea, and it was 
copied all over.  One  the first book  printed with this method was of course the Bible.  Then the works of saints.  Then books on science, literature, astronomy.   
In 1543  Copernicus’ book was printed.  

A Page of a printed copy of the Almagest made is the year 1515. See the epicycle.

Church Enforcement of Doctrine

   The rapid spread of knowledge by printing energized the church universities, but also allowed men to think more.  Some men (and a few women) engaged 
in thoughts that were contrary to the teachings of the Church.  Sometimes they wrote these thoughts down, and even printed them.  This could get them into 
a great deal of trouble.  Sufficient deviation from Church doctrine was called heresy, and the penalty for heresy was death by burning.  The Church was not an 
organization at that time that believed in freedom of expression.  On the contrary, it sought to control thought.
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   This actually worked indirectly.  A person judged a heretic by a court called the Inquisition was not killed directly by the Church, rather, the Church removed 
its protection from his life, and anyone could kill the heretic without sin.  The King or Lord often did the job, to gain favor with the Church.

   In the late 1500’s (late 16th century) , a travelling monk by the same of Giodano Bruno had read Copernicus’ book.  He came to a startling thought.

   If the Earth goes around the Sun, as Copernicus stated, then stars should be seen at a different angle as the Earth went around the Sun.  This is called Parallax.  

Parallax.  The direction in which a star is seen varies as the Earth goes around the Sun. Because the stars are so distant, this parallax is not measureable 
without a telescope, and careful measurement techniques. 

    The angle of parallax one should see diminishes as the distance of the stars increases. But in spite of measuring instruments to that day able to measure 1/60  
of one degree of angle,  no parallax had ever been measured.  This was used as an argument against Copernicus.  If Copernicus was right and the Earth went 
around the Sun, and no parallax was seen, the stars would have to be so utterly far they would be trillions of miles away.  This seemed absurd, since nobody 
had ever encountered such distances even in imagination.

    Bruno realized, that if Copernicus was right and the stars were trillions of miles away (which they are) then the stars would have to be as bright as the Sun, 
(which the stars are)  which is only millions of miles away.  Bruno then hypothesized that these other suns, i.e., the stars, may have planets around them too  
(they do) , and who knows, even perhaps intelligent beings  (this part we don’t know yet).  Bruno was way ahead of his time in thought, and he printed his 
ideas in a book called Ash Wednesday Supper, in which his ideas formed a dinner conversation on an Ash Wednesday.  

   The Church was teaching the Ptolemaic System in its universities and just was absolutely not ready for Bruno and these sorts of ideas, and a few others Bruno 
had.  Bruno, they reasoned, must be possessed by the devil.  He was arrested, tried, convicted, and sentenced to death by burning.  He was burned at the stake 
in 1600, and, to make a point, the day he was burned was Ash Wednesday.

The Copernican (heliocentric) system, where the planets go around the Sun.

Galileo

   Galileo Galilei  ( 1564- 1642)  was a scientist in Renaissance Italy, at the town of Pisa, known for its “leaning tower”.  According to Stephen Hawking, he is the 
man most responsible for the development of modern science.  He had learned astronomy in the Ptolemaic system, and also read the book by Copernicus, but 
this made little impression on his life until something marvelous happened in the year 1608.

Galileo Galilei

   Eyeglasses having been invented in China, the technology had spread to the Netherlands, and several families were making eyeglasses and lenses.  One of 
them (there is a dispute as to whom) placed one lens in front of the other separated by some distance, and noticed that the objects in the distance were larger 
appearing.  A tube was fabricated to hold the lenses apart at the best distance that gave the clearest image, and --the telescope was invented!!

   The telescope had immediate military applications.  A guard on a defensive fortification on the shore could use it to see if a far ship approaching was friend 
or foe, and, if foe, alert the other soldiers.  Ships could also use it to see other ships far away, or shore defensive forts.  Neighbors could spy on neighbors.  It 
was a great invention.

   But then Galileo thought of doing something very interesting with the telescope, news of which he obtained from a student traveler to the Netherlands.  
He wondered what would happen if he looked UP with the telescope at the planets, the Moon, and the stars. And what he saw revealed that the Copernican 
system was correct rather than the Ptolemaic.

  He saw the planets as globes.  The Earth was a globe, and so were the planets. Thus, the Earth is likely also a planet.  The planet Venus went through phases 
like to Moon, from full to crescent, as it went around the Sun as viewed from Earth.  In the Ptolemaic system, Venus was always a crescent.  It could never 
be full.  But there it was, in his telescope: a full Venus. Mercury had the same problem in the Ptolemaic System. Yet, you could have a full Mercury in the 
Copernican system but not the Ptolemaic.

Phases of Venus seen from Earth (a) if the Ptolemaic System was correct;  (b) the actual situation with the heliocentric system.
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Here are some photos of the phases of Venus

  One objection to Copernicus was that the Moon certainly went around the Earth; so why would the Sun be different?  Yet, when Galileo looked at the planet 
Jupiter, he discovered it had four moons going around it, like the one Moon goes around the Earth.  Then the Earth could not be abnormal in that respect.  

The Moons of Jupiter as seen with a small telescope. Jupiter is the big thing. Drawings by Charmaine Graham. 

   When Galileo aimed his telescope at the Moon, he saw mountains and craters for the first time. Aiming it at the Milky Way, he saw it was composed of 
millions of tiny stars. Or normal stars--at enormous distances more than familiar stars seen without a telescope. It was phenomenal!  He quickly wrote a little 
book, the Sidereal Messenger, and described what he saw with his telescope. His observations of the distant stars of the Milky Way revealed to him that outer 
space was enormous in size.  

   If space was that enormous, then, where was Heaven?  To the believers in the Ptolemaic System, it was just beyond the Celestial Sphere, in which all the 
stars were, a fixed common distance from the fixed Earth.  This was clearly discussed in Dante’s famous “Paradiso” in his trilogy The Divine Comedy, written 
near Galileo’s time, and reflecting the conception of the Universe most people had.  But if space was vast, with stars trillions, or even millions of trillions of 
miles away (as in the MilkyWay) where was Heaven?  It ceased to be a physical place easily accessed if one could fly upward.   The word “Heaven” split into two 
meanings: the abode of God and His angels and “The Heavens”-- the sky above the Earth.  Never would they been seen as identical again.

    Playwright Bertolt Brecht , in his play, “Galileo” , made the point when he had a town crier come out on Act III to a starry sky, and cry:  “ January, 1610: Galileo 
Abolishes Heaven”.  

   Galileo, aware of what happened to Bruno, kept his ideas to himself for a while. The Church was very clear in saying that the Bible said the Earth does not 
move.  Here is  Psalm 93 that says precisely that: “The world also is stablished, that it cannot be moved.”

   And there is the Miracle of Joshua, where the Sun stands still in the sky.  If the Earth were rotating, and the Sun was still to begin with, why would the Miracle 
just say that the Earth stopped rotating for a while?  No, the Church said, it must be that the Sun was moving to begin with, and then stopped for a while.

   But then came a new Pope, Urban VIII.  He was a very educated man, a product of the Church University system.  Galileo saw his chance.  He might convince 
Pope Urban VIII that the Earth moved, or at least, that a person who said it moved was not a heretic.  At first Urban VIII was open to this idea.  He and 
Galileo actually  had lunch a few times.  But old ideas are hard to discard.   After an exhaustive debate, the Church’s Roman Inquisition decided in 1615 hat 
heliocentrism was “foolish and absurd in philosophy, and formally heretical since it explicitly contradicts in many places the sense of Holy Scripture”.  

   But Galileo convinced the Pope to allow him to print a book which presented Both Systems, the Copernican and the Ptolemaic.  The Church insisted that he 
give “equal time” to both.  The product of this agreement was his Dialogue Concerning the Two Chief World Systems , or Dialogo. This in 1632.   He wrote it in 
Italian, rather than scholarly Latin, so any literate person in Italy could read it.  The book is done as a dialogue between three people, Salviati, who advocates 
the Copernican heliocentric system, Simplicio, who advocates the Ptolemaic System, and Sagredo, who is the man in the middle trying to decide.   

   The Church clerks counted the words, they were the same for the Ptolemaic and Copernican systems.  Therefore, they certified that the book met the 
agreement and could be printed.  What the clerks did not do was pay attention to the arguments in the book. Salviati completely demolishes Simplicio.

   In the last page, however, Simplicio uses an argument made by Urban VIII himself, that perhaps we are being fooled by appearances, that perhaps after 
all the Earth still does not move. At that comment, Salviati and Sagredo surrender, and proclaim the Ptolemaic theory has won. But it is plainly a ridiculous 
conclusion.  And the word “Simplicio”, while the name of a classical scholar in ancient Rome, had become the Italian word for “simpleton”.  Did Galileo just call 
the Pope a simpleton, people wondered. 
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   Urban VIII was not in good humor about that. He felt betrayed by Galileo.  Galileo was suddenly unfriended.  And that could be a problem in the Catholic 
Church in those days. 

   Galileo was arrested and brought before the Roman Inquisition.  He was found “Vehemently suspected of heresy.”  But he had enough friends that he was 
given an “out”.  He could prove he was not a heretic after all, by recanting his support of the Copernican system. He could, as the legal term was, abjure.   In 
court, he declared that the idea he had that the Earth moved was a big mistake, and that such ideas were wrong and heretical.   The Inquisition accepted 
this, and pronounced a sentence.  He would not be burned at the stake or imprisoned.  Instead, he would have house arrest for the remainder of his life.  
Furthermore, he was not allowed to write or speak about astronomy ever again. And to make a point, Galileo was given a tour of the Inquisition’s torture 
chambers.  Violate this probation,  the Church said, and the next time you get to see the torture chambers it will be more than a tour.

   And so Galileo lived the remainder of his life, and died in 1642.  He never again talked or wrote about astronomy.  His infamy affected his family: his 
daughter’s engagement to a nobleman was cancelled, and she instead became a nun.  When she died, she was buried next to Galileo in his crypt. 

Galileo’s two telescopes and moon drawings and lens in an ornate frame.

    In the museum in Florence, Italy, are two telescopes made and used by Galileo, the front lens of one of them preserved in an ornate frame.  It is through 
these telescopes that Galileo made his discoveries which proved the Copernican system was correct, or at least, in comparison to the Ptolemaic System.   In 
the Church in Florence, Italy, was another  strange item, now moved to a museum.  It is Galileo’s hand, severed from his corpse after his death.  It is preserved, 
under glass, and his finger points upward, to Heaven, or, to the stars.

Title Page of the Dialogue Between the Two Chief World Systems, showing Savlviati, Sagredo, and Simplicio.
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	 Brief Bios
	 — Eric Leif Davin

Frances M. Deegan, (1901-1975)

One source claimed that her name was a house pseudonym used by the publisher Street & Smith.  And, in fact, Deegan did publish mystery stories in the 1940s 
in Street & Smith’s Detective Story Magazine, edited by Daisy Bacon (e.g., “The Want-Ad Murders,” Detective Story Magazine, March, 1944, reprinted in the Bacon 
edited Detective Story Annual, 1948).  However, this claim is not likely, as none of the 17 fantasy and science fiction stories she published in our period were for a 
Street & Smith publication.  All were for the Ziff-Davis magazines Amazing Stories and Fantastic Adventures.
  
The best source of information on her is a short and dramatic memoir in the January, 1946 Mammoth Detective, which accompanied one of her detective stories.  
(Thanks to Monte Herridge for bringing this to my attention.)  With it was a photo of an attractive middle-aged woman.  In the text she said of herself that she 
was “5 feet 2 inches tall, have red hair, brown eyes, and weigh 90 pounds.  

I have never been married because nobody ever asked me to get married.”  She went on to write that she was born in Iowa and graduated from high school at 
16, “just in time to be a charter member of the Lost Generation.  However, I hadn’t heard about that yet, so I got a job with the local office of a large national 
insurance company.”

She soon left to be a singer and actress in Roaring ‘20s Chicago.  “Bookings were plentiful in the booming cafes and night clubs.... I was pretty terrible, but so 
was the liquor, and nobody seemed to mind.  I got acquainted with all the prominent gangsters, their cohorts and connections -- political and otherwise.  After 
a while I graduated into vaudeville.  Where upon vaudeville gave one last gasp and expired and I wound up in New York.

“The Twenties were roaring and flashing past.  Speakeasies, floorshows, elaborate musical shows, more gangsters, butter-and-egg men.... Somewhere in the 
melee I bought a typewriter.  ‘I must write some of this down while I think of it,’ I said.  But, of course, I never did.... I’ve been shot at and missed, had knives thrown 
at me in a waterfront dive.  And once I was taken for a ride by a Brooklyn gangster (humorously known as Mike Shots) and beaten to a bloody pulp with his gun 
butt.  I’m still alive, but he isn’t.

“When New York began to pall I went to St. Louis with a theatrical organization.  Came 
the Depression.  I applied for and got the job of press agent with a feminine 

political organization devoted to repeal of the 18th Amendment [Prohibition].  
Although I didn’t know from nothing, the newspaper men were very kind....

“I had been reading Ziff-Davis fiction mags for some time.  I suddenly 
remembered that I had always intended to write, so I went down to see Mr. 
[Ray] Palmer [editor of both detective magazines as well as Amazing Stories 
and Fantastic Adventures for Ziff-Davis].  The reception room was elegant, but 

it was very informal inside.  I simply walked in and said, ‘Do you mind if I write 
something for you?’  And Mr. Palmer said, ‘No, go right ahead.’  I went home 

and wrote a story, and he bought it.”  Although he began by buying 
Deegan’s detective stories, Palmer also published “Martian and the 
Milkmaid,” her first science fiction story, in Fantastic Adventures, 
October, 1944.  In addition to her numerous detective stories, she 
went on to publish 16 more SF stories, the last appearing in 1952.

Ray Palmer

Dorothy de Courcy (? -?) 

A resident of Vista, California, and Seattle, de Courcy published 19 
SF stories between 1946 and 1954, all in collaboration with her 
husband, John.  The team was a favorite of editor Ray Palmer.

The Night Has a Thousand Eyes, by John and Dorothy de 
Courcy, Winter 1949 issue of Planet Stories. It can be read 
here at Archive.org.

from Startling Stories vol18 no 09 1948-09
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President’s Column
— Joe Coluccio

Sometime during the January Parsec meeting, a discussion came up about the preference people 
may have for a favorite. Do you adore the book or flip for the film adapted from the book? As the 
Romans used to say, “De gustibus non disputandum est.” Or as our French forebears put it, “Chacun à 
son goût.” The English rendering, “There’s no accounting for taste,” is just plain beneath the threshold 
of usability.

My favorite is the French goût, but only because I learned it first in Madame Rose’s 3rd-year high 
school French course. Wonderful compact woman with a swoop of jet black hair fixed with a large 
pin, a modicum of powdery make-up, and mad red lips that formed a perfect eu. She spoke with a 
Marlene Dietrich blaue Engel Falling in Love Again German accent. Did she pass the Deutsch on to 
my meager managed französisch,(French), Schatzie?

I have been amazed at the amount of vitriol that can unfold in a discussion about L. Frank Baum’s 
The Wizard of Oz. The movie was a thanksgiving treat for years back in the days when there were 

only three television channels plus an educational station. Jane Hamilton and her dreaded flying monkeys used to scare the snot out of the youngest 
member of the family, “…and your little dog, too.” A kind of rite of passage. It never occurred to any of us there was a book, let alone a cottage industry of 
sequels. What? Dorothy Gale returned to Oz? What? Her last name was Gale? And we recoiled as we visited page by page, Baum’s pulpy green-binding-board 
Oz. It just did not have the panache of the singing welcome of the Lollipop Guild. And O, Judy Garland. There can be no wrong in this world or the next.

After a breath and a quick check that both my heart and brain were in fine fettle in their respective compartments, I pointed out that this argument has 
been going on at least since the Wizard of Oz became a movie in the cinema annus mirabilis of 1939. — No seriously look it up. It was a true watershed year 
for American film. https://en.wikipedia.org/wiki/1939_in_film

The argument begins to blow up a storm when all parties involved realize that their preference, the which of whichness, the position they will hold until 
the death, is formed by the medium that first envelops them. Did you sit down with a turkey leg and the Technicolor miracle, held in abeyance in black and 
white Kansas, until the house carried in the belly of a whirlwind crushes the Wicked Witch East, and you are hooked for life?

Or did you sit down in the evening, sprawled on the floor, a wind scratches at your window, as much heat in the room as up the flue, while you turn pages 
which in their turn convey you to a wonderland that is Oz? Were you equally blown away with the wind? — 1939, remember, Atlanta burns and Ashley 
Wilkes still goes to a damn clan meeting after the intermission. Another movie, another book.

The argument can spin off into a virtual typhoon. Each side digs in.

“Dorothy is only dreaming.”
“No, you poor sap she really travels to Oz”

“And her shoes are silver, not red.”
“Au contraire, they are ruby red and clickable.”

“If you are worried about them flying monkeys wait until you meet up with the forty wolves dispatched by the tin man by cutting off their heads and a 
flock of forty crows whose necks the scarecrow twists until they are dead at his feet, and the swarm of bees who stupidly sting the Tinman, lose their stinger 
and expire.

Where is the mean dog glaring Miss Gulch? 
Where’s the episode with the Queen of the Field Mice?”

What happened to Hunk, Zeke, and Hickory who look mighty like Scarecrow, Cowardly Lion, and Tin Woodman?

Where’s The Wicked Witch of the North?
The golden cap? The green spectacles?

“I’m melting, melting. Ohhhhh, what a world, what a world.”  We all know that feeling

Which is better? Who is right? What is your favorite?
Qui sait? Tant pis, ask Madame Rose.

My suggestion is you switch partners for a time and dance.

How to Decorate the Moon
— Mary Soon Lee
(first published in Eye to the Telescope)

No banners, no balloons,
no gaudy gilded gazebos.

No neon lights, no temples,
no towering triumphal arches.

Instead, on the far side,
an array of radio antennae:

Shielded from Earth’s babble,
our ears on the universe.

On the near side, minimalist,
the six Apollo landing sites.

Faded flags and footprints
beneath a canopy of stars.
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Parsec Short Story Contest

The theme for the 2021 contest is: 
Still Waters, Deep Thoughts.

This can be conveyed in the setting, plot, characters, dialogue…the only limit is your imagination. The theme must be 
integral to the story in some way and not just mentioned in passing.

Contest opens: January 1, 2021 and closes April 15, 2021. There is no fee to enter and all entrants will be notified of 
the results by June 15th.

Word count for all entries: No minimum, no more than 3500 words.

Genre: All stories must be of the Science Fiction, Fantasy, or Horror genres.

How to Submit:
Electronic submissions will be accepted through Submittable: (Opens January 1, 2021)
If this is your first time using Submittable, you will need to create a FREE account with them. Instructions for this will appear after you hit the submit link. It’s 
easy and quick.

–> submit your story here <–

Publication status: Stories must be original, unpublished, and unsold to any other market. Manuscripts should be in standard manuscript format, dou-
ble-spaced, and written in either Courier or Times New Roman font. Acceptable formats include .doc, .docx, and .rtf. 
For an example of standard manuscript format, see: https://www.shunn.net/format/story.html

Prizes and Eligibility: The contest is open to non-professional writers (those who have not met eligibility requirements for SFWA or equivalent: sale of a novel 
or sale of 3 stories to a large-circulation publication (http://www.sfwa.org/about/join-us/sfwa-membership-requirements/). Previous first-place winners and 
current contest coordinators are ineligible to enter.

Requirements: The winning story will be the one that most effectively uses the contest theme as a key element.  
First-place receives $200 and publication in the 2021 Confluence program book (Confluence). 
Second-place receives $100
Third-place receives $50

Submission to the contest implies consent for publication, but all rights revert immediately to the author upon publication. Coordinators/Readers screen the 
entries and the ten best submissions are then read by the judges. Decisions of the judges and coordinators are final.

Number: A maximum of 2 submissions is allowed. Submit each one separately.

Coordinator: Alfred (AJ) Smith

Judges:

Kelly Robson is a Canadian short fiction writer.  She was awarded the 2018 Nebula Award for Best Novelette and both the 
2019 and 2016 Aurora Awards for best Short Story. She has also been a finalist for the Hugo, Nebula, World Fantasy, Theo-
dore Sturgeon, Locus, Astounding, Aurora, and Sunburst awards.

Marcus Vance is a full-time father, part-time writer and weapons consultant for TV. You can connect with him on Twitter (@
MarcusCVance) where he discusses the writing craft, swords, and bad jokes at length. His work has appeared in Daily Sci-
ence Fiction, Star*Line, and in a number of other publications.

Jamie Lackey lives in Pittsburgh with her husband and their cat. She has had over 160 short stories published in places like 
Beneath Ceaseless Skies, Apex Magazine, and Escape Pod. Her debut novel, Left-Hand Gods, is available from Hadley Rille 
Books, and she’s created three successful crowdfunding campaigns to self-publish a novella and two flash fiction collec-
tions. She also has a novella and two short story collections available from Air and Nothingness Press. In addition to writ-
ing, she spends her time reading, playing tabletop RPGs, baking, and hiking. You can find her online at www.jamielackey.
com.
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