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President’s Capsule
Keeping time, time, 
time,

   In a sort of Runic 
rhyme.
    I’ve been off my feed 
lately. Irritable at the drop 
of a hat. Going to bed 
late. Awakening early. 

Even sipped a cup of herbal tea. So sigh I. No coffee 
staining the bottom of my heavy white mug. Eyes 
dull. Out of time.

    St. Augustine said, (Yes, the guy who brought us 
original sin) of time, “If no one asks me, I know what 
it is. If I wish to explain it to him who asks, I do not 
know.”  

I have to admit he has a point. Time confuses 
me. Seems like the whole wide world of temporal 
opinion is attenuated. Science falters. Religions 
weigh in. Psychology wallows. Philosophy ponders. 
The subject of our object is at best elusive. The object 
of our subject evanescent.

    Science Fiction to the rescue. Not because better 
answers are provided. There are no answers. Or there 
are as many as the stars in our galaxy. As galaxies in 
our universe. Science Fiction is a field of play with 
only the bumper of boundaries we contain and 
create in our minds. It is the job of SF to worry away 
and break through to extraordinary dimensions.

    I have always believed there is only one avenue 
to narrative. Time. Real and Fancy. More than the 
words that form it, certainly greater than grammar 
that binds it. It is the root of story.  Story is the root 
of our lives.

Teachers, authors, journalists, screenplay authorities, 
musical mavens draw charming diagrams to chart 
the rise of action, the climax, the denouement and 
the fall of the tale. If you have a printed book in 
hand, it seems obvious, no matter what the intention 
of the author, you start, move page to page and arrive 
at The End. Even James Joyce in “Finnegan’s Wake” 
takes you on the journey, although in an expanded 
universe of discourse, until the last sentence leads 
you back to the beginning, ad infinitum.

    I have always believed the ride you take when 
you read is as much your making as it is the creator 
of the tale. You and the writer determine the start. 
No publisher, no pulp paper producer, can stop you. 

You decide when it’s time to jump out and jump 
in. You, your circle friends, colleagues, book clubs, 
critics and reviewers into time extend the work. 

    The science fiction of time travel, unfettered 
by supposed natural laws, causality and entropy, 
realities and illusion, can turn the most plebeian 
tale into one that contorts and converts not only 
the story but the interaction of everyone. Have an 
effect on some who have not even experienced the 
narrative. 

 Time stories are not a subset of science fiction. 
Science fiction is the subset. You can make the case 
that all literature (John W. Campbell Jr. did) that all 
fiction is a subset of science fiction. If it were up to 
me, I’d take the argument a whole lot farther. No 
wonder I’m so grumpy. 

Joe Coluccio

Read my blog each Sunday at http://parsec-sff.org/
blog/category/presidents-blog/

http://parsec-sff.org/blog/category/presidents-blog/ 
http://parsec-sff.org/blog/category/presidents-blog/ 


3

From the Editors

David Brody, because of an 
expanding work load, has 
stepped down as editor of 
Sigma. We want to thank 
David for his work and the 
improvements he brought 
to Sigma during his tenure. 

We also want to thank Francis Graham for the good 
job and innovation he brought to the newsletter 
before David. I hope we will be hearing from both of 
them in future editions of Sigma.

Larry Ivkovich and I have become co-editors. We 
are working together to live up to all the previous 
editors of the newsletters. Change will be a slow 
process. You may notice we adapted an older version 
of the layout for our first issue. We consider the 
print newsletter as valuable as the digital edition. 
Because of the static nature of print and the expenses 
involved in sending, it will remain at eight pages. 
Our vision is of an expanded digital edition, which 
will slowly become more interactive and may have 
more of an online presence. The digital will include 
video and audio. The promise of animation, games 
and experimental interaction is enticing. We are 
excited by the promise of new discoveries as we 
move forward. 

Parsec is an all-volunteer, non-profit organization. It 
is enhanced by the participation of all the members, 
their friends and families. We hope you will feel free 
to come forward and participate in the newsletter by 
supplying Sigma with ideas, articles for publication, 
sketches, artwork, book reviews, and bios about 
your interaction with SF and Parsec. We are open 
to anything you can dream. I’d love to see someone 
put together a history of Parsec in a series of articles. 
Please let us hear from you. You can reach us at 
Sigma@Parsec-sff.org

Joe

As a member of Parsec 
and reader of Sigma for 
at least eighteen years, 
I’ve discovered I’ve been 
somewhat of a late-
bloomer when it comes 
to participating and 
contributing to both 

the organization and its newsletter. I only began 
attending the monthly meetings on a regular basis 
five years ago. Now I wonder why I never became 
more involved earlier. 

So too, with Sigma. I submitted the occasional 
book or movie review over the years but that was 
scattershot at best. Some of the ideas I’ve come up 
with since accepting the co-editorship of Sigma are 
ones I’ve had rattling around in my brain for a long 
time. But it was only when I had to think about what 
I could bring to the newsletter, when I was forced to 
quit making excuses about not contributing more, 
that those ideas rose to the surface. 

As Joe and I take the reins of co-editing Sigma, we 
hope to not only keep the best of what the newsletter’s 
been over the years but also add to it, hopefully to 
make it more fun, interesting, and informative. And 
we hope you all will join us with suggestions and 
contributions as well. Let us know what you think, 
how we’re doing, what you’d like to see spotlighted. 

Because, I have to warn you, those ideas I was telling 
you about are suddenly coming out fast and furious 
and I may not be able to turn them off!

Larry

mailto:Sigma@Parsec-sff.org
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translators, squashing or outright omitting much of 
Verne’s original narrative so as to impose a whole 
other style, and therein transforming the surname 
Lidenbrock into Von Hardwigg along the way.  (I 
have to wonder if Heinlein was thinking of this when 
he named his Nazi villain von Hartwick in “Rocket 
Ship Galileo.”)  

     For the presentation, Joe launched into the 
second section of his ongoing history of SF.  Hugo 
Gernsback, of course, coined “scientifiction,” but 
perhaps lesser known is that Gernsback considered no 
less than Edgar Allan Poe to be its father.  (I suppose 
this still leaves room for Shelley as a mother.)  We 
began with Poe’s “The Unparalleled Adventure of On 
Hans Pfaall” (1835), which featured ballooning to the 
moon.  Poe’s “Narrative of Arthur Gordon Pym of 
Nantucket” (1838) would inspire Jules Verne to write 
“The Sphinx of the Ice Fields” nearly sixty years later, 
both of them dealing with astounding discoveries in 
Antarctica.  Before leaping to Verne, however, Joe 
made sure to note Luis P. Senarens, dime novel writer 
of the Frank Reade, Frank Reade, Jr., and Jack Wright 
adventures for boys, basically prequels to Tom Swift.

     As we moved on to Verne, we got to personally 
reenact a “Saturday Night Live” sketch of the old 
movie 20,000 Leagues Under the Sea, the joke being 
that the Nautilus was indeed covering twenty thousand 
leagues of distance while underwater, but that in no 
way was it at any depth remotely resembling twenty 
thousand leagues.  (As I recall, the original sketch 
had the dearly departed Phil Hartman in the trusty 
striped shirt of Ned Land, attempting a Kirk Douglas 
grimace and pushing the “eeeeeee” in “leagues” to 
maximum exaggeration.)

     France saw other SF talent.  One Gustave Le Rouge 
prophesied a “Dominion of the World” and offered 
“The Vampires of Mars.”  However, the new century 
opened up to H.G. Wells, with his cloaked anti-
colonialism in “The War of the Worlds.”  Likewise, 
“The Food of the Gods” allowed Wells to comment 
on a new age obsessed with sheer quantity.  Joe let 
us listen to H.G. Wells meeting Orson Welles shortly 
after the occasion of the famous Halloween 1938 
radio broadcast of “The War of the Worlds.”

     Yet even Wells had his share of competitors.  George 
Griffith put out “The Angel of the Revolution” and 
“Olga Romanoff,” which was later condensed into 
“Empire of the Air.”  George Tomkyns Chesney’s 
“Battle of Dorking” set in motion the imagining of 
future wars.  George Allan England (an American) 
imagined “The Air Trust,” in which zillionaire Isaac 
Flint seeks a monopoly on the very air we breathe.  
One M. P. Shiel wrote the cataclysmic tale “The 

     Announcements
Our new Triangulation anthology, theme “Beneath 
the Surface,” has received 340 submissions, of 
which five have been chosen.  

Mary Soon Lee has has seven acceptances.  

Barton Paul Levenson’s “Dark Gods of Alter 
Telluria” is forthcoming and the Worldwrights 
could use a new member.  (In later Barton news, 
Angry Robot Press, a branch of no less than Harper 
Collins, is now looking at the synopsis for his 
“Another Century.”)

Greg confessed that we are out of our old hotel 
– however, weeks later, it has developed that we 
now have a new home at the Airport Sheraton in 
Coraopolis.  

Diane Turnshek showed us a nifty flyer urging one 
and all up-and-coming SF/F/H writers to reach 
alpha.spellcaster.org and share original work with 
local sages.  

Joe put up a good English translation of “Journey 
to the Center of the Earth” as the sole prize and it 
went to Larry Ivkovich.  The raffle raised $53.  (!!!)  

Eric Davin told us about Leslie Perri, Frederik 
Pohl’s first wife and an early SF contributor. 

At Barb’s suggestion I’ll be trying to keep count 
of our meeting attendance from here on, which 
reached at least 29 this time.

On a more personal note, I got my $15 to Greg – 
DUES ARE DUE! – to procure card #0004.

Presentation
    President Joe, fresh from the FDR-like triumph 
of winning a third term, explained how Jules Verne 
got done in early on by simply lousy English 

January 2016 Minutes
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Purple Cloud” but also three books comprising 
possibly the first future history in SF, years before 
W. Olaf Stapledon’s effort.

      I took  from Joe’s presentation a better 
appreciation, not only of Poe, but of Senarens, Le 
Rouge, England, and Shiel.  We owe it to ourselves 
to remember a little more than just the go-to names 
of Verne, Wells, and Gernsback.  Perhaps even 
more than these were artists or visionaries, these 
were scouts.  Come 1912, the South Pole would be 
conquered and the very concept of terra incognita 
would become obsolete.  As terra incognita began 
to vanish as a geographical fact, it seemed to 
become all the more urgent to hold on to it as a 
dimension of the imagination.

Note

Of quick yet worthy incidental note: the Greater 
Pittsburgh Science Fiction Book Discussion Group 
(which I prefer to think of as GPS Fib Dig) tends 
to meet every fourth Wednesday out at the Mount 
Lebanon Public Library. 

Secretary Bill Hall   

ClayMonsters2 - Bonnie Funk 1-29-16.jpg

Parsec Member Art

Self Portrait with Stars - Larry Ivkovich 8x.jpg

Astronomy, Dark Skies and Art
Join us at a book signing with Larry Ivkovich, 
Mary Soon Lee and other authors on Saturday, 
March 12, from 7 to 9 pm at Assemble, a 
community space for arts and tech, 5125 Penn 
Ave, Pittsburgh PA 15224 (412) 432-9127, info@
assemblepgh.org

This is part of a month-long set of activities 
focused on astronomy, dark skies and art, 
including a gallery of space art and creative 
workshops. Crafters wanted for a March 13 show. 
Talk to Diane Turnshek (dianeturnshek@gmail.
com) to find out more. Register for workshops 
here:

http://assemblepgh.org/event/our-
pittsburgh-constellation/

mailto:dianeturnshek@gmail.com
mailto:dianeturnshek@gmail.com
http://assemblepgh.org/event/our-pittsburgh-constellation/
http://assemblepgh.org/event/our-pittsburgh-constellation/
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SF and Rock ‘n Roll
THE TAIN/Horslips

by Larry Ivkovich

The Tain is a 1974 album by the Irish Celtic rock 
band, Horslips.  The recording is based on an epic 
Irish legend, Tain Bo Cualinge (the Cattle Raid of 
Cooley), or just The Tain. This was Horslips’ second 
LP and their first concept album. The band followed 
up this intricate writing and recording with the 1977 
release, “Aliens,” another concept album based on the 
1840’s Irish potato famine and the migration of many 
Irish to America.

Like all good epic legends, The Tain is full of magic, 
prophecy, treachery, tragedy, sex, fighting, and 
lots and lots of blood. The kingdoms of Ulster and 
Connacht and their various kings, queens, and heroes 
fight over the possession of a prize brown bull called 
the Dun. Chaos, of course, ensues and it’s up to the 
young Ulster warrior, Cu Chulainn or Dearg Doom 
(Red Destroyer), and his supernatural spear, Gae 
Bolga, to save the day.

Other characters like Queen Maeve and her husband 
Ailill, the warrior Ferdia, and Morrigan, Queen of 
Demons, populate the tale. Maeve and Ailill basically 
start the war by trying to steal the Dun from Ulster. 
The warrior Ferdia is Cu Chulainn’s friend but both 
men fight on opposite sides and, in the end, must 
face each other in a battle to the death. The Dun, too, 
must battle his bovine enemy, Ailill’s Bull (The White-
Horned One).Though the Morrigan prophecies the 
outcome of the battle, like all dastardly villains, she 
also tries to influence it to go her way. 

The members of Horslips, Jim Lockhart, Eamon Carr, 
Barry Devlin, Charles O’Connor, and John Fean, are 
all multi-instrumentalists. Guitar, keyboards, flute, 
whistles, Uileann pipes, drums, bodhran, bass guitar, 
fiddle, mandolin, concertina and banjo, are used to 
great effect to convey the many moods of the legend. 
Mixing up traditional Celtic instrumentals and 
musical styles like “The Morrigan’s Dream” and hard-
driving rockers like “Dearg Doom” allow Horslips to 
create an exciting symphony of sound.

Some of the music is based on Irish melodies and 
songs such as “The March of the King of Laois,” 
Knockeen Free,” “The Battle Hymn of Munster,” and 
“Old Noll’s Jig.”

The events of TheTain are estimated to have taken 
place in Ireland approximately 500 B. C. The 
earliest known version of the legend is from the 
Book of the Dun Cow (12th Century). The Tain is 
often considered the Irish equivalent of the Aeneid.

https://en.wikipedia.org/wiki/The_T%C3%A1in_
(Horslips_album)

Larry Ivkovich’s latest novel  “Warriors of the Light,” 
sequel to “The Sixth Precept” is forthcoming from 
IFWG Publishing

PARSEC MEMBERSHIP
PARSEC is Pittsburgh’s Premier 

Science Fiction and Fantasy 
Organization

We’re looking for a few good fen.

Parsec dues are $15 a year (one 
voting member). 

Add $3 for each additional voting 
member in the same household.

You can join at http://parsec-sff.org

Alpha, the SF/F/H Workshop for Young 
Writers, is gathering applications before the 
March 1 deadline. Fliers have been sent to all 
the Pittsburgh public high schools. 

Guest authors for 2016: Tamora 
Pierce, Malinda Lo, Max Gladstone, Amal 
El-Mohtar. 

http://alpha.spellcaster.org

https://en.wikipedia.org/wiki/The_T%C3%A1in_(Horslips_album)
https://en.wikipedia.org/wiki/The_T%C3%A1in_(Horslips_album)
http://parsec-sff.org
http://www.tamora-pierce.com/
http://www.tamora-pierce.com/
http://www.malindalo.com/
http://www.maxgladstone.com/
http://amalelmohtar.com/
http://amalelmohtar.com/
http://alpha.spellcaster.org/
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Brief Bios 
Phyllis Lee Peterson & 

Dorothy Quick
Eric Leif Davin

Phyllis Lee Peterson (1909-?): She was a Canadian 
writer who debuted in The Canadian Home Journal.  
Her book, The Log Cabin in the Forest, was published 
in 1954.  She became a prolific television script writer 
in the 1960s, adapting many works for serialization.  

Dorothy Quick, (1896-1962): Quick was born in 
New York City and educated at Plainfield Seminary, 
New Jersey.  In 1907, when she was almost eleven, 
she met Mark Twain, then 72, on a trip aboard the SS. 
Minnetonka.  The two of them remained friends until 
Twain’s death in 1910.  She visited him many times at 
both his home at Tuxedo Park in New York and at 
his Connecticut home.  He encouraged her to write 
and seems to have had a profound influence on her.  
Quick’s well-received memoir of their friendship, 
Enchanted: A Little Girl’s Friendship With Mark 
Twain, was published in 1961, just before her death.  
It is still in print from the University of Oklahoma 
Press as Mark Twain and Me.

Quick did go on to become an author.  She supported 
herself as a “working girl” in stores and offices before 
she became popular writing for magazines such 
as Weird Tales and John W. Campbell’s Unknown.  
She published her first book of poetry, Threads, in 
1927.  She made her genre debut in Oriental Stories  
(Spring, 1932) with her story “Scented Gardens.”  It 
had the honor of being illustrated on the cover by 
Margaret Brundage, in her own debut as a cover 
artist.  Brundage would go on to paint more covers 
for Weird Tales than any other artist in the 1930s and 
become the artist most closely identified with that 
magazine.  

Between 1934-54 Quick published over two dozen 
stories, as well as much poetry, for these fantasy 
magazines.  Indeed, she was the most prolific female 
poet to appear in Weird Tales and she was one of the 
most prolific female fiction writers for that magazine.  

She also published fifteen books of poetry (for which 
she became well-known), romances and mysteries, 
in addition to her Mark Twain memoir.  Beginning 
with Threads, these included Changing Winds 

(1935), Spears Into Life (1938), Strange Awakening 
(1938), To What Strange Altar (1940), Laugh While 
You Can (1940), Variations On a Theme (1947), The 
Fifth Dagger (1947), One Night in Holyrood (1949), 
Interludes (1953), Cry in the Night (1959), Too 
Strange a Hand (1959), The Doctor Looks at Murder 
(1959), and Bold Heart and Other Poems (1960).

Mark Twain would have been proud of her.

Eric Leif Davin’s Parsec Short Story Award-winning 
story, “Twilight on Olympus,” will appear in “The 
Year’s Best Military and Adventure Science Fiction,” 
forthcoming in 2016 from Baen Books. He is also 
the author of “The Desperate and the Dead,” from 
Damnation Books, available on Amazon and at 
Barnes & Noble.

Parsec Meeting Schedule

February, March and April 2016

The Carnegie Library has relocated our Parsec 
Meeting to the room at the rear of the Children’s 
section for the next three meetings to make room for 
the IRS Tax Help they provide to the public each year. 

Our meeting on February 27, 2016, the last Saturday 
of the month at 1:30 PM is the first. The following 
two meetings will return to the Second Saturday of 
the month and will also be held in the room in the 
Children’s Section of the Library.

It is time to have a good ‘ole meeting of Pittsburgh 
science fiction fans. I have been guilty of planning the 
meetings with too little social time. Plan on discussing 
the books, movies, art, people that you love. The stuff 
that made you passionate about science fiction in the 
first place. The only formal part of the meeting will 
be the “Robert’s Rules of Orders” Old Business New 
Business Business. C,mon and join us! I look forward 
to talking to everyone.

Joe
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PARSEC

P. O. Box 3681

Pittsburgh, PA 15230 - 3681

www.parsec-sff.org

Dues: Full Membership $15

Associate Membership $3 (with full member in 
the same household)

PARSEC is Pittsburgh’s premiere organization of 
science fiction, fantasy and horror.  We sponsor 
an annual conference, workshops for young 
writers, lectures, and other events that promote 
a love of the written word and a pas-sion for 
speculative fiction.  Our members include writers, 
teachers and fans. PARSEC is a 501c3 non-profit 
corporation.

Fantastic Artist of the Month

James Allen St. John (October 1, 1872 - May 23, 
1957) was an American fantastic artist (as well as 
illustrator and author) who not only created some 
of the most memorable covers for many pulp-era 
publications but is considered to be “The Godfather 
of Modern Fantasy Art.” None other than later 
fantastic artists Frank Frazetta and Roy Krenkel 
were heavily influenced by St John’s work.

St. John is most remembered for his cover and 
interior art for many Edgar Rice Burroughs’ novels 
with ERB reputedly calling St. John his favorite 
artist. He also did illustration work for Weird 
Tales, Oriental Stories, Fantastic Adventures, 
and Amazing Stories, among other numerous 
publications.

He wrote one book, children’s fantasy The Face in 
the Pool (1905), which he also illustrated

https://en.wikipedia.org/wiki/J._Allen_St._John

http://www.parsec-sff.org
https://en.wikipedia.org/wiki/J._Allen_St._John
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